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The new year heralds a fresh beginning for BSoUP. After twenty blissful 

years at the Holland Club, followed by a year in limbo at a rather charac-

terless, “dry”, yet practical lecture hall, we have finally found a new and 

hopefully permanent home in the Imperial College Union, with the most wel-

come use of a bar. And, just to remind you, we’re starting on a new day -  from 

now on it’s the third TUESDAY of every month.

In July, we will be holding the British Underwater Photography Championships at 

a new venue, in Portland and perhaps this year, you will be the new winner.

So, what else is new? Surely, your New Year’s resolution must be to take better 

and  more dynamic pictures and  how best to achieve that?  By coming along 

to our inspirational monthly talks, of course. We have a great line-up for the 

year ahead to motivate, educate and hopefully enthral you but, as we all know, 

you still have to get into the water.  So, what trips have you planned this year?  

I’m sure that many of you will be supporting Egypt through its troubled times. 

But also, some of you will be heading off to new places (if  there are any left), 

coming up with new ideas and experimenting with new kit. Don’t forget to tell us 

about them so that others may learn. Take  Dave Peake’s article and stunning 

images inside, for example; with a little bit of thought and a keen eye, he has 

been able to show us, in a new and very aesthetically pleasing way, something  

that’s been there for  millions of years.  And all without a SCUBA tank.

Joss

Editorial
by Joss Woolf, Winter 2014

BSoUP
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Periclimenes Shrimp, Babbacombe Bay, UK by Rob Bailey
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‘Through Snell’s Window’  
in focus editor Joss Woolf 
interviews Rob Bailey

When did you and what made 
you first take up diving?
In the late eighties I travelled to Costa 
Rica, and snorkelled on a tropical reef 
for the first time.  I was hooked from 
the minute I put my head underwater. 
It was three hours before I returned to 
shore grinning. My passion has never 
diminished. A few years later I went on 
to become a diving instructor at the 
University of Calgary.

How did you get started in 
underwater photography?
It was a natural progression from 
being a topside photographer. As 
soon as I started diving I wanted a 
camera with me. In the beginning of 
my u/w photo career I wanted to be 
able to augment training sessions with 
u/w images; then it became a way of 
generating  excitement to get people 
engaged in dive trips. 

You are obviously a very 
accomplished photographer; 
how long did it take to get to 
where you are now?
I‘ve been diving with a camera since 
back in the early nineties. The last 5 
years have been key in my evolution 
as an underwater photographer. 

Getting to grips with digital after so 
many years of shooting slides, and 
refining my lighting techniques have 
been challenging.

What was your first underwater 
camera?
A Nikonos V with 35 mm lens, 
extension tubes, framers, and one 
Ikelite strobe.

What have you used since and 
what do you use now?
I slowly upgraded my Nikonos system 
over the years, and ended up with all 
the lenses bar the 80mm. After some 
time I decided the Nikonos system 
was limiting. Late nineties I upgraded 
to a second-hand F4 with a new 
housing from Aquatica. Since going 
digital circa 2005 I’ve used a Nikon 
D70, D200, and now own a couple 
of D300 cameras, all in Sea & Sea 
Housings. My strobes of choice are 
Inon. 

Your lovely wife Paula has for 
a long time been your model 
and buddy but I know that 
she recently started taking a 
camera diving herself. 
Do you feel threatened by her 
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recent successes?
On the contrary, I’m proud of what 
Paula’s accomplished. I don’t feel like 
we’re competing against one another 
at all, more like we have a shared 
enthusiasm. We do work well as a 
team, that’s key.
 
I know you sometimes team 
up with fellow underwater 
photographer Trevor Rees, 
often exploring the colder parts 
of our globe. How did you meet 
him and what attracts you to 
life in the freezer?
Trevor and I met on a BSAC club trip 
sponsored by the Worcester Branch. 
We have teamed up often since then.

Moderate to cold climate locations 
are generally less photographed 
than tropical destinations. Typically 
they’re less crowded, and I like my 
solitude. For me there’s an element of 
adventure and a sense of exploration 
being in environments that fewer 
people visit. Being Canadian I’ve 
always loved playing outside when it’s 
cold. Cold-water seascapes on the 
whole are sparser than tropical reefs 
allowing for some unique  
photo opportunities.

Who has inspired you in 
the development of your 
photography?
Cousteau documentaries, the National 
Geographic Society, The BBC, my 
dive buddies over the years, David 

Doubilet, Flip Nicklin, and Alex 
Mustard, to name a few. Also, the 
talented photographers in BSoUP & 
BUPG and finally a special thanks to 
Arthur Kingdon for all he gives to 
the BUPG.

Being part of a club helps me focus 
on what people do well. It gives me a 
monthly forum to learn from others, 
and to share my own knowledge, 
and experiences. The camaraderie 
is sublime, and I’ve made some 
great friends over the years. I joined 
BSoUP in 2005 ironically on a 
recommendation from a dive tour 
operator back home on Vancouver 
Island. He gave me Martha Tressler’s 
contact details. He said, ‘they’re some 
very good photographers there’. 
On my first night I showed up at the 
restaurant and met Martha; the next 
two people I met were Peter Scoones, 
and Helmet Debelius. I spent the 
rest of the night listening and was 
very much impressed by the level of 
knowledge, and the quality of the 
photography.

What do you think about digital 
manipulation?
I have no issues with composites, or 
any other form of manipulation. I 
enjoy seeing what people can create. 
In my view those images may fall more 
into an art category, rather then  
purest photography. Post processing 
can be very effective when done  
with subtlety.



www.uwvisions.comwhere passion meets expertise

+44 (0)1202 256241
info@uwvisions.com
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Viewfinders
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 Or do you prefer to get it right 
“in camera”?
In camera is always best, and the most 
gratifying. I think it’s what we’re all 
trying to achieve. No amount of post 
processing will turn a bad idea into a 
good photo.

Do you ever sell any of your 
images? 
Yes. Periodically I’ve sold my work, 
both privately and commercially.

Have you ever considered 
going professional?
Yes I was once very close to 
going back to college to study 
photojournalism. I got up and walked 
out of the lecture hall when the prof 
said, ‘you’re going be very broke for 
a very long time’. I still think about 
doing it from time to time. Mostly I like 
making pictures on my own terms.

How important do you think it 
is to have a website?
Not sure it’s as important as it used to 
be with the onslaught of social media. 
I still enjoy it just for the sake of it. 
I have managed to establish some 
good contacts from having a website, 
so for me it still works maintaining 
one.

Describe some of the most 
exciting dive locations you have 
visited to take photographs 
and what you saw there?
One of my most memorable day’s 

diving was on Shark Reef in Ras 
Mohammed back in the mid 90s. 
It was my first trip to the Red Sea. 
Conditions were flat calm, no crowds, 
and the marine life was abundant 
and unspoiled. The day ended with a 
dolphin jumping repeatedly 10 yards 
off the stern in front of a setting sun.
 
Browning Pass off Vancouver Island is 
another favourite dive site of mine. To 
me this is the best cold water diving 
in the known universe. Take any lens 
under-water and you can come back 
with great pictures. The kelp forests 
create atmosphere. It’s not uncommon 
to dive with dolphins and sea lions; 
the macro and fish life are prolific. The 
visibility can also be stunning.

Is there any uncharted territory 
you would still like to visit?
The flooded forest of the Amazon, the 
polar regions, Greenland, Lord Howe 
Island, PNG, Queen Charlotte strait, 
etc., etc. etc..
 
Have you ever had any diving  
mis-haps?
I’ve overstayed my welcome a couple 
of times over the years, but nothing 
life-threatening.

What advice would you give 
to people starting out at the 
present time?
Take a lot of pictures in varying 
conditions, seek feedback from more 
experienced shooters, and then do 



Winter 2014 BSoUP in focus •  11

Above: Diver and Snell’s window
Below: Rainbow trout - Capernwray, UK by Rob Bailey
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Red Irish Lord, Browning Wall, British Columbia by Rob Bailey

your own critical review. Don’t feel 
limited by your equipment. Exploit the 
kit you have, and learn everything you 
can about it. Practice on land, or even 
the kitchen table. Remember it’s the 
photographer who takes the picture, 
not the camera. Team up with other 
photographers, so you can take your 
time underwater.  Good photography 
is rarely something that comes from 
being rushed. Join BSoUP, BUPG or 
other clubs.  Most importantly have a 
blast and enjoy the journey. Beware, 
it’s addictive.

www.robertbaileyphotography.com

Right: Dive Guide, Gisli Anar 
Gudmunsson,  Silfra, Iceland  
by Rob Bailey
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It’s not often that I choose to go 
away with my dive club these days. 
Since my passion for underwater 

photography took a hold, eight or 
nine years ago, the mere idea of 
being part of 
a mixed ability 
group of divers, 
let alone non-
photographers, 
and being 
led at a pace 
impossible for 
taking anything 
other than snap 
shots, fills me 
with horror, 
choosing instead 
to join dedicated 
underwater 
photography 
trips.  However, 
when, earlier this 
year, one of our 
club instructors 
decided to 
organise a trip to the Seychelles, 
where I had never been before and at 
an affordable price, the opportunity 
was just too good to turn down.  To 
manage my own expectations, I told 

myself that this would not be the 
photographic opportunity of a life-time 
and to just chill out with old friends 
– maybe even go diving without a 
camera occasionally, hmm…

We had a couple of 
trainees in our group 
who so far had only 
braved the icy waters 
of Stoney Cove and 
Wraysbury Lake and 
were keen to notch 
up their qualifying 
dives in the luxury of 
the Indian Ocean. I 
hope they will realise 
just how lucky they 
are.

The only thing I 
already knew about 
the Seychelles was 
that it was the setting 
for the 1979 rom-
com  “10” starring 

Bo Derek and Dudley Moore and 
“Castaway”, that other film starring 
Tom Hanks  and his football-friend, 
Wilson. It is also the home of that 
bizarre-looking coconut species, 

Seychelles, a trip with
the Dive Club   
Article and photographs by Joss Woolf 
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“Coco de Mer”, endemic to the 
Seychelles, of which both males and 
females exist as separate plants, the 
latter of which looks spectacularly like 
a lady’s bottom.

A couple of things had already 
warmed me to the place;  they drive 
on the same side of the road  and they 
use the same three-pin plugs.

We were staying at the Hotel Berjaya 
on Mahe; just fifteen minutes’ drive 
from the airport and after spending 
what seemed like an eternity sorting 
out the rooms (second floor with no 
lift) we toddled along to meet Glynis 
and David Rowat who run the PADI 
Dive Centre there, very conveniently 

situated in the grounds of the hotel.

As with all first days of any diving 
holiday, they like to try you out 
with something rather shallow and 
unchallenging; ours was no exception.  
What was unusual was that our dive 
guide Simon turned out to be no less 
than the Vice Consul.

Much of the underwater topography 
is of large granitic boulders formed 
aeons ago by volcanic activity. There 
are swim-throughs and gulleys and 
many are completely plastered with 
red, orange and purple; but without 
the benefit of a strobe, appear brown 
to the non-photographer.  I’m a real 
sucker for over-hangs too as, likely as 
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not, there will be one or more white 
tip or nurse sharks lurking underneath, 
either being cleaned, or resting from 
a hard night’s work. In our very own 
Beau Vallon bay, a coral garden 
stretched as far as the eye could see, 
(viz permitting, of course)  densely 
populated with pale green and blue 
reef-fish and the very prettily spotted 
long-nose filefish,  wafting around in 
small gangs of five or six. 

Shark Attack!
Having run for shelter one  lunchtime 
from one of the many tropical 
rainstorms we hadn’t anticipated 
at this time of year, we struck up a 
conversation with a French woman, 
forced outside by her need to smoke.  
On learning that we were divers she 
asked if we had heard the story about 
the shark?  A young couple had been 
almost completely devoured while 
swimming off a neighbouring island 
by a 6m shark four years ago. To our 
enormous relief, she did conclude 
the tale by saying that it had since 
been killed, confirmed by matching 

the shark’s teeth to those found in the 
remains of the poor couple.
 
After a second day of boulders and 
brown coral (the result of El Nino) 
suddenly, things seemed to get better, 
not least by the presence of our lovely 
dive-guide, Juliane; an escaped GP 
who had spent the last three years 
there. In a conversation about anthias, 
or rather the surprising lack of them in 
these parts, as compared to the Red 
Sea, I described the fact that usually 
there are about ten females to every 
male. Juliane, a very  attractive lady 
in early middle age, told me that the 
situation was pretty similar on Mahe 
too; a great shortage of men!

It turned out that being the only 
photographer was actually a great 
advantage – it suddenly dawned on 
me that here was a rare opportunity 
to photograph divers and my buddy, 
Alan, after a few hints and tips, 
became a very willing model.  Just 
about every time we came to a gulley 
or a shoal or a turtle, for example, 
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there he was, always striving to get 
into the right position for that coveted 
“cover” shot.  And that’s the hard bit; 
explaining just how close they need to 
be to the lens. Only by showing your 
model your images afterwards, can 
they begin to understand where they 
need to be. 

Turtle Story
After a fabulous morning dive at 
Concepcion, we prepared for our 
second dive back at “Grouper”, a 
boulder site we had already been 
to which some might describe as 
less than spectacular. However, 
whilst waiting for our rather crowded 
boatload of thirteen guests to kit up, 
(this is exactly what I had wanted to 
avoid) buddy Alan and I decided to go 

down and wait at the bottom. Almost 
immediately, four large rays swam by 
really close and we felt privileged to 
have seen them alone.  Then Alan 
started swimming off into the blue and 
I could vaguely make out the shape 
of a large turtle.  I decided not to 
follow as it is usually a waste of time 
chasing stuff into the blue so hung 
back a while. When Alan didn’t come 
back to the reef I relented and went 
to join him. My reward was a most 
amazing encounter with not one but 
two large hawksbill turtles, interacting 
with each other and with us. Evidently 
it was mating season and these two 
were clearly interested in each other’s 
nether regions. We later learned 
though that they were both males - I 
suppose there’s no accounting for 
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taste. But what an opportunity for us 
– and one that we would have missed 
had we held back and waited for the 
group.

Several times I had to back away from 
a turtle determined to attack its own 
reflection in my dome port. It was a 
good ten minutes before the rest of the 
boat-load slowly trickled down to join 
in the spectacle. Even then, the turtles 
made no attempt to leave, until finally, 
they had to go up for air.  I only hope 
our two novices aren’t too spoiled by 
the event; this sort of encounter is far 
from normal.

Shark Banks and Rays
You knew it was going to be a heavy 

dive as soon as the boat departed, not 
least because of the presence of Tony, 
an expert shark spotter, who would 
lead the dive together with Finn, from 
Ireland and Michael, French Creole, 
tall and lean like a praying mantis.  
For sure, as we left the relative 
tranquillity of Beau Vallon Bay, the 
wind was up, a current was running 
and a bail-out plan had already 
been conceived for the feint of heart.   
After a vote, we stuck to the original 
plan and before we knew it, we were 
plunging in and climbing down an 
eternal shot line. It was heavy going 
and we were like wind socks, pulling 
hand over hand.  It was especially 
difficult for me as I had to hold on to 
my cumbersome camera rig and could 
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only manage with one hand.  By the 
time I got to the bottom I was quite 
out of breath and a quarter of my air 
was gone.  But at least on the sea bed 
it was relatively calm and I had time 
to adjust the settings on the camera.  
Dammit; the camera wouldn’t work – 
after all that effort of getting it down 
there.

After spending time with several 
thousand yellow snappers, we made 
our way, with stealth, between the 
(now customary) granite boulders to 
a very special place where several 
rays of various species and sizes 
were hanging out in the current; 
truly magical. Just when you need 
your camera the most it had decided 

to play up.  I later discovered that 
the ISO button was stuck down and 
although I could take pictures, I 
could not review them or change any 
settings. Sadly, we were only allowed a 
few minutes there because the newbies 
in our group were already low on air 
and we had to start making our way 
back. 

Thanks to Tony’s amazing navigational 
skills, the shot line reappeared out 
of the gloom, as if by magic, and we 
wafted on to it to make our stops. 
Whilst hanging on, rather enjoying 
pretending to be a flag, a housed 
compact camera, clearly on an 
independent mission to the surface, 
(unknown to its white-suited, bling-
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clad Russian owner further down the 
line), came floating by and I grabbed 
it.  What should I do?  I pondered 
teasing her for a while and keeping 
it until she noticed it had gone, 
once back on the boat but no, her 
enormous relief when I handed it back 
whilst still on the line, was reward 
enough.

Meanwhile, for others on the dive, 
their return to the surface was much 
more exciting; Finn, having spotted 
what later turned out to be “the wrong 
shot line” led his charges on to it.  
Whilst hanging on at 16m, the boat 
to which it was attached, started to 
move off and our friends, who happily 
survived the event, later described the 
feeling as similar to underwater water-
skiing. It didn’t take rocket science for 
them to decide to jump off and ascend 
naturally to the surface.

Twin Barges 
A great site for both macro and wide-
angle photography is that of the twin-
barges.  Deliberately sunk to create 
an artificial reef not far from shore, 
the passage of time has allowed a 
rich mixture of coral and marine life to 
develop. Here you will find peppered 
morays in threes, a ménage-a-trois 
of stone-fish on the deck at the lower 
end of the deeper barge along with 
a delightful collection of hingeback 
shrimps.  After a relatively short visit 
here, as a result of the time we had 
clocked up on our earlier dive, we 

wafted up to the shallows of the coral 
garden. I came across the carapace 
of a dead crayfish – and then its head 
and legs. To while away the remainder 
of the dive-time (there was little else 
to see or do) I carefully reassembled 
the still brightly-coloured components 
and lay the poor creature to rest on 
a small table coral.  A gentle current 
even made it move slightly, adding to 
the reality……

Philip, whose name has been changed 
to save any further embarrassment, 
not usually the first to spot anything 
interesting underwater, was most 
grateful when I pointed it out to him 
and took several photographs with 
his strobeless compact from various 
angles.  How my mask leaked with 
laughter!  I know I should have left it 
at that but couldn’t resist telling him 
on the surface. “But it was moving”, 
he said in his defence. Doh – as if 
crayfish sit out in the open!
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In what is known as ‘Cornwall’s 
forgotten corner’ are the twin 
villages of Cawsand and Kingsand. 

They are part of the Rame peninsula 
which is on the west side of Plymouth 
Sound. Between Kingsand and Fort 
Picklecombe, along a rocky shoreline, 
is a Site of Scientific Special Interest 
(SSSI). The geology here is of extreme 
importance and the rocks are 
hundreds of millions of years old. 

Walking eastwards along the rocks 
from Kingsand towards a small beach 
called Sandway reveals interesting 
geological features.  Here lies the 
longest stretch of Rhylite lava rocks 
from the Permian age in the UK. 
Holes in the rocks show where gas 
bubbles emerged during extreme 
volcanic activity.  At Sandway beach 
there are many examples of beautifully 
coloured  shingle, sands, mudstones, 
gritstones and areas of conglomerate 
which appear as lumps of concrete 
containing stones and pebbles fused 
together by extreme volcanic heat and 
pressure. The best time to see this is at 
low tide when geologists and students 
come to study the rocks. This is one 

of my favourite areas for a walk to 
admire the natural features. Beautiful 
as these rocks are it struck me, as a 
diver, that they would look even better 
when ‘varnished’ and that meant 
taking a look beneath high tide with a 
camera.

There are three ways to get to this 
remote area; there are no roads.  
One is to walk from Kingsand which 
takes about 15-20 minutes, another 
is by kayak from Kingsand/Cawsand, 
about 10 minutes, or arrive by boat.  
July 2013 was hot and sunny with 
a warm sea in the shallows of 18 
degrees; ideal for a snorkel dive. I 
walked from Kingsand carrying basic 
gear and camera. It was about an 
hour before high tide and this would 
give me about two hours in the water. 
Maximum depth would be about four 
metres. The sun danced off the sea 
and the viz looked fantastic. I entered 
this other world, finned around and 
became mesmerised. 

The sun’s rays danced and flickered 
over the rocks causing an endless 
variety of  shapes and colours;  much 

Article and photographs by Dave Peake

Beneath high tide
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better than at low tide when walking 
around the mostly dry rocks and 
beach. This was a fantastic light show 
and I started to take photographs. 
Natural light was the order of the day, 
I had no strobes and used the sun 
at my back. Being shallow and well 
weighted I could dive down and get 
into the right position for composition. 
To freeze the sun’s rays required 
shutter speeds of between 160th and  
250th and apertures of between F11 
and F22 which also helped with a bit 
of camera shake. The ASA/ISO was at 
400 or 800. The camera was a Sony 
NEX5 in a Nauticam housing with a 
Nikonos adapter and 15mm lens. 
This camera also has the  panoramic 
sweep mode and I experimented  by 
taking several images.

I know where to go the next time I 

want to ‘chill out’ and observe a 
natural spectacle. The rocks will not 
move - they will always be there. All 
that’s needed is the sun...

Congratulations to Martyn Guess 
who was the winner of this year’s 
Underwater Excellence Competition. 
Martyn wins £250 courtesy of 
DiveQuest.

IMAGE 1 SPLIT SHOT:
June 2013 Red Sea alternatives.  As 
the sun started to set I started shooting 
and managed to get this result.  

Strobes on and pointing downwards 
towards the reef 

D800 Nikon 15mm fisheye ISO 400 
F18 @1/250

IMAGE 2 TURTLE SILHOUETTE:
Ras Mohammed 2013. The saddle 
before the Yolanda wreck I spotted 
a turtle. I quickly set the camera for 

Underwater Excellence  
Focus On
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silhouettes when the turtle moved into 
Snell’s Window.

D800 Nikon 15mm fisheye ISO 200 
F22 @ 1/320th ( No strobe lighting)

IMAGE 3 ANENOME FISH IN  
BALLED ANENOME
 
March 2013 in the Komodo National 
Park. I decided to snoot light the 
centre with the fish tucked into the 
anemone. The light from the snoot is 
quite harsh but I like this as it shows 
the texture of the subject very well.
D800 Nikon 105mm Macro lens  
ISO 100 F11 @160th

Congratulations also to Pedro 
Vierya and Trevor Rees who came
second and third respectively.

HOW THE TOP SIx SCORED

Martin Guess’s Winning Images for the Underwater Excellence Competition

Pos’n Photographer Points Firsts

1 Martyn Guess 52 10

2 Pedro Vieyra 41 10

3 Trevor Rees 35   5

4 Warren Williams 22   4

5 Rob White 17   4

6 Mark Drayton 17   1

Above: Split shot, Alternatives,  
Red Sea. Above right: Turtle 
silhouette, Ras Mohammed. Bottom 
right: Anenome fish, Komodo  
National Park   
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AUGUST 2013
BRITISH WIDE ANGLE

Congratulations to Warren 
Williams with a split shot taken in a 
weir. Warren was wearing chest-high 
waders. The Image was taken @ 1/15 
sec F16 /400 ISO With a Nikon D90 
using a Tokina 10/17 lens, with a 
camera attached to a pole.

2nd Libby Gawith whose image 
was taken on the western rocks in the 
Scilly Isles using a Nikon D90 in a 
Hugyfot housing. Settings : ISO 320, 
f4.5, 1/125th, using Tokina lens at 
17mm. 

HOW THE TOP SIx SCORED

Pos’n Photographer Points Firsts

1 Warren Williams 55 13

2 Libby Gawith 35   7

3 Pedro Vieyra 26   4

4 Keith Lyall 22   4

5 Rob White 20   3

6 Alex Tattersall 16   4

OCTOBER 
BEST OF BRITISH  
PORTOFLIO COMPETITION

Congratulations to Trevor Rees.

1. A long-spined sea scorpion from 

Loch Fyne in Scotland taken in 
February 2013. Nikon D90, Tokina 
10-17@13mm, Nauticam minidome 
on a Sea & Sea housing, dual YS110a 
strobes. F14, 1/30 sec, ISO 400 .

2. A winter scene, split level shot from 
the Elan Valley with a brown trout, Jan 
2013. Nikon D90, Nikkor 10.5mm, 
Sea & Sea housing with Fisheye dome 
port, dual YS110a strobes. F20, 
1/200 sec, ISO 400.

3. A common newt from my garden 
pond on my son’s hand, Leigh near 
Worcester, May 2009. Nikon D90, 
Nikkor 60mm, Sea & Sea housing 
with flat port, single YS110 strobe. 
F11, 1/200 sec, ISO 400.

2nd Warren Williams Images of 
autumn leaves taken in three different 
rivers in England. 

HOW THE TOP SIx SCORED:-

Pos’n Photographer Points Firsts

1 Trevor Rees 60 13

2 Warren Williams 41   9

3 Robert Bailey 35   7

4 Alex Tattersall 19   2 

5 Keith Lyall 19   2

6 Caroline  
Robertson-Brown

  9   1

Competition Results  
Focus On



Above: Best of British 
competition Winning  
portfolio by Trevor Rees 
Below: Runner-up,  
Warren Williams 
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NOvEMBER.  
BEGINNERS PORTFOLIO

1st Mark Drayton with images 
of Picasso Triggerfish, Caribbean 
Reef Squid, Ornate Ghost Pipe Fish, 
Christams Tree Worm, Balled Red 
Anemone and Anemone Fish and 
Juvenile Lettuce Sea Slug taken in 
Egypt, Dominca and the Philippines.

2nd Owen Clements 
Djibouti, where we went to shoot 
Whale Sharks. I managed to get this 
shot, with the desert in the background 
on my Nikon D90.

Of the remainder of the shots, from 
Komodo, I especially like the beautiful 
curled whip coral shot with the sun 
ball in the background. 

HOW THE TOP SIx SCORED:-

P’ition Photographer Points Firsts

1 Mark Drayton 64 16

2 Owen Clements 26   3

3 Jenny Stock 25   4

4 Terry Steely 19   4

5 Azim Musthag 16   3

6 Andrew McKelvie 14   1

DECEMBER
OPEN PORTFOLIO
1st Jackie Campbell

From left to right, the cardinal fish with 
eggs was taken on the Barge in the 
Red Sea.

The second shot shows glassfish in the 
bridge area of the Giannis D wreck.

Juvenile pinnate batfish are a cool 
looking black fish that have a gold 
coloured fringing. They are quite shy 
so I felt very lucky to see this one in 
Lembeh.

This tompot blenny taken at Swanage 
was being particularly cooperative.

The last two images were taken on 
a Red Sea trip. The diver with the 
anemone was taken at Uum Aruk.

The last image of a giant squirrel fish 
was taken on the wall at Elphinstone.

2nd Andrew McKelvie
Long Nosed Hawkfish and Thresher 
Shark - both Malapascua

Caverns - both Gran Cenote, near 
Tulum, Mexico

Clear Cleaner Shrimp & 4 lobed 
porcelain crab - Ambon

HOW THE TOP SIx SCORED:-

P’ition Photographer Points Firsts

1 Jackie Campbell 26   3

2 Andrew McKelvie 23   5

3 Robert Bailey 23   3

4 Martyn Guess 21   4

5 Ellen Cuylaerts 20   3

6 Joss Woolf 16   2
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Above: Weir Drop Off by Warren Williams, Winner of August’s competition 
Below: Seal by Libby Gawith, 2nd place in the August competition
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Above: Jackie Campbell, December winner, Open Portfolio
Below: Robert Bailey, 3rd place, Open Portfolio
Right: Andrew McKelvie, Runner Up, Open Portfolio  
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Above: Mark Drayton, Winner, Beginners Portfolio
Below: Owen Clements, Runner-up, Beginners Portfolio  



UNDERWATER PHOTOGRAPHY
with Alex Tattersall
Philippines – Puerto Galera 

7 – 18 March 2014

YOGA RETREAT
with Wenche Beard
Egypt – Marsa Shagra 

8 - 15 January 2014
7 – 14 May 2014
3 – 10 December 2014

Tobago 
9 – 18 April 2014
17 – 24 September 2014

UNDERWATER VIDEOGRAPHY
with Jeff Goodman
Egypt – Marsa Shagra

5 – 12 March 2014

MARINE BIOLOGY
with Jamie Watts

Egypt – Marsa Shagra 
11 – 18 June 2014

FREEDIVING
with Marcus Greatwood
Egypt – Marsa Shagra 

24 September – 1 October 2014

UNDERWATER PHOTOGRAPHY
with Mark Webster
Egypt – M.Y. Juliet 

12 – 19 October 2014

Dive Into a Specialist Workshop…

WWW.OONASDIVERS.COM • 01323 648924 • INFO@OONASDIVERS.COM
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The Wrecks of  
Truk Lagoon

Over the past few years I 
have dived a number of UK 
wrecks, often in close to 

zero visibility, which no long resemble 
their original structure and are mostly 
collapsed metal plates, now forming 
the habitat for a variety of marine 
creatures. 

As a result of collision, storms or poor 
navigation the UKs coastal waters are 
littered with thousands of ship wrecks, 
many of which are prime candidates 
for underwater photographers to 
test their creative powers with diver 
interaction and flash light beams 
pointing randomly at the structure.

My love of wrecks led me to make 
the 40 hour journey, involving four 
flights, to Truk Lagoon, nestled within 
a group of tiny Micronesian islands in 

the western Pacific, to photograph the 
remains of the most ferocious air/sea 
battle of WWII.

February 2014 is the 70th anniversary 
of Operation Hailstone in which 
the Americans attacked the heavily 
fortified Japanese Naval base in 
retaliation to the attack on Pearl 
Harbour. During the three-day battle, 
allied forces sank over 60 warships 
and more than 250 aircraft, and more 
than three thousand mostly innocent 
islanders lost their lives.   

Jumping off the back of the boat into 
the warm Pacific water I felt so excited 
and privileged at the sight which 
welcomed me. The thrill of seeing an 
intact wreck sitting bolt upright on the 
ocean floor in clear water was nothing 
that I could ever have experienced 

Article and photographs  
by Super Jolly
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diving in the UK waters. 

Many underwater photographers 
use cameras, lenses and lighting 
equipment costing several thousands 
of pounds, but it is possible to get 
excellent results with a relatively 
inexpensive camera by applying some 
simple rules and techniques.
I use a basic entry level Canon S95; 
a simple compact point and shoot 
camera.

My main technique is Close Focus 
Wide Angle [CFWA]. This is where 
I add a wide angle lens onto the 
outside of the housing giving me 100 
degree view allowing me to get close 
to my subject. I chose not to use a 
fish eye lens as it leads to a slight 
distortion of the otherwise straight lines 
on the wreck.

Even though I am reducing the 
column of water between my camera 
and the subject I have lost most of 
the colours of the spectrum due to 
water absorbing light at depth. Water 
is 800 times denser than air and light 
absorption leaves photographs dull 
and lacking contrast.

All my pictures were taken either inside 
a wreck or outside with very little 
ambient light available, so to avoid 
those monochrome images which 
lack contrast and to restore the lost 
colour I added an external strobe. The 
strobe fires at 1/1000th of a second, 

eliminates shadows and produces 
deep rich colours.

My strobe is attached to Ultralight 
arms, 40cm long which I extend as 
far as possible from the camera and 
then turn slightly outwards to avoid 
illuminating the small particles floating 
in the water, more commonly known 
as backscatter.

Photographing deep inside a 
wreck requires excellent buoyancy 
skills. Excessive kicking with fins or 
uncontrolled breathing can dislodge 
silt and quickly ruin any chances of a 
clear picture.

Fujikawa and Hoki are my favourite 
Truk dive sites. These are by far the 
most popular among divers and 
contain a treasure trove of artefacts 
and memorabilia to entertain 
photographers. 

To get a clear shot of the battle-
scarred remnants inside the wrecks I 
had to be the first diver down there, 
and I knew I wouldn’t have much time 
before my fellow divers entered and 
stirred up the silt. There were a lot of 
floating particles in the water which 
made my pictures look foggy and the 
camera was often trying to focus on 
the particles rather than my subject; as 
a result many of my pictures were out 
of focus.

On my previous dives on the Fujikawa 
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I had planned the shots I wanted and 
went straight to the hold containing 
the Zero fighter planes and to the 
position which I had selected on my 
previous dive. This position gave me 
the best composition with the cockpit 
of one plane and the fuselage of 
another in the same shot. 

Because there was so much silt and 
particles floating inside the hold I 
realised that having a single strobe 
was a major disadvantage when 
photographing large subjects and if I 
had two strobes I would have had a 
more evenly lit image and much 

less backscatter.

My favourite shot from the three trips 
I made to Truk was taken on the 
Fujikawa and is of two gas masks 
hanging from a rifle; I had to work 
at getting the atmospheric effect I 
wanted. I took over a hundred pictures 
moving the position of my strobe a 
couple of centimetres at a time which 
varied the amount of backscatter and 
threw light in different directions.  

On this occasion having just one 
strobe was an advantage as it created 
some interesting shadows on the left 

© Super Jolley © Super Jolley

© Super Jolley© Su per Jolley
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hand side of the gas masks giving 
them a 3D effect. 

Those brave enough to enter the dark 
ghostly engine room will find the most 
iconic image of Truk Lagoon - the air 
compressor affectionately known as 
R2D2. 

R2D2 is almost hidden behind a wall 
and most images you see are of a side 
shot because this is the only angle 
photographers with DSLRs and dome 
ports can achieve.

With its almost human characteristics 

I wanted to take a shot as “face-on” 
as possible. I spotted a small hole 
at the bottom of the obscuring wall 
so I poked my single strobe and my 
camera through, I crouched down and 
reached as high as I could and took a 
series of pictures. 

The majority of the remains of the 
mighty Japanese Naval crew have 
been removed from these war graves 
by their relatives, but some are still 
visible to divers. 

The infirmary in the wreck of the 
Shinkoku was one of my scariest dives, 
not because there was any danger 
involved but seeing the piles of bones 
and medicine bottles on the operating 
table filled me with fear and really did 
provide me with some hard hitting 

Top: Air compressor (R2D2). Top right: 
FUJIKAWA  gas masks. Left: HOKI truck. 
Top right: FUMIzUKI zero fighter. Bottom 
left: FUMIzUKI tools. Bottom right:  
SANKISAN bullets. 

© Super Jolley © Super Jolley
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images of the war and the importance 
of this memorial to all those who 
perished. 

I had the opportunity to experiment 
with the strobe and with natural light 
on the bridges of both the Nippo and 
the Shinkoku. Here the blue water 
through the windows provides some 
much needed ambient light onto the 
bridge and I used my strobe to light 
up the subject where some soft coral 
had begun to grow and the metal was 
rusting and brought some colour into 
the picture.

The outside of the wrecks is as exciting 

as the insides. I was interested in 
taking some model shots, so I asked 
my dive guide, Jessie, to swim behind 
the bow telegraph and look directly 
into the camera lens. This was the 
only shot I managed to take as the 
currents were very strong. I moved the 
strobe directly above the camera and 
pointed it slightly downward because 
I wanted to capture Jessie’s piercing 
eyes and the writing on the telegraph. 
If I had another chance at this shot, I 
would rather have some bubbles from 
the diver to add some depth to the 
picture.

This picture of Charlie swimming 

© Super Jolley

© Super Jolley© Super Jolley
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between the propeller blades of the 
Rio brings a sense of scale to the 
enormous size of these war ships.

In contrast to the hard remnants of 
war, the Fujikawa is richly adorned 
with soft corals garnishing the King 
Posts and the walkways on the outside 
of the ship giving short bursts of 
radiant beauty and providing a home 
to many tiny crabs and shrimps. 

This battle ship graveyard provides 
adrenalin junkies, like me, the chance 
to explore and photograph an 
underwater museum which has been 
submerged for almost 70 years.

Top: RIO prop. Below right: FUJIKAWA 
officers head. Bottom: NIPPO steering 
column. Oposite page: Left: YAMIGARI 
skull. Top right: FUJIKAWA bow 
telegraph. Bottom left: KYASUMI bones. 
Bottom right: SHINKOKU operating table. 

© Super Jolley

© Super Jolley

© Super Jolley



Have you ever watched the 
end of an underwater natural 
history programme on TV, 

and seen the ‘making of’ section? 
It’s where the producers give you a 
view of how some of the documentary 
was filmed. Videographers are 
realising that free-diving is the key 
to capturing footage of some of the 
larger creatures that move between 
the depths and the surface. I have 
watched many of these tail ends, 
and yet I still haven’t seen one where 
the camera person is making the 
most of their free-diving potential. If 
they did, they may be able to spend 
hours or days on a shoot, instead 
of weeks or months. An extra 30 
seconds underwater can make all 
the difference between a brilliant 
sequence and nothing but blue water. 
The same philosophy applies to the 
stills photographer.

Underwater photographers typically 
learn their art on SCUBA equipment, 
and it’s a common opinion that 
SCUBA diving is much more advanced 
than free-diving. As a result, not all 
would-be free-divers with SCUBA 
experience go to the trouble of taking 
a training course, or even reading 

a training manual on the subject of 
free-diving. The argument for doing 
this is (at least in part) a series of 
common myths. I have picked out 
what I believe to be the top 10 of 
these, and have  taken an alternative 
view, based on my experiences of both 
free-diving and SCUBA. These myths, 
of course, may well be shared by non-
SCUBA divers and those that don’t use 
underwater photography equipment. 
Read on, and see if there are any 
misconceptions you may have held…

1. Wearing a pair of long-
blade fins means you are fully 
equipped for freediving

I’d be more inclined to suggest 
that wearing a pair of long-blade 
fins, if unfamiliar with using a newly 
purchased pair, makes you fully 
equipped for experiencing calf 
cramp! Unlike their SCUBA cousins, 
free-diving fins come in different 
grades of stiffness for different 
physiques. Buy a pair that is too stiff, 
and your legs won’t thank you. Of 
greater significance, is overlooking 
performance gains from using the 
full armoury of free-diving equipment 
available. An open-cell free-diving suit 

Ten Common Myths 
About Free-diving 
by Mark Harris 



will ease your progress through the
water, a ‘Marseilles’ weight belt will 
allow you to breathe more deeply, and 
the correct snorkel type will minimise 
drag. Some items only add minor 
benefits, but when combined, the 
sum of the various parts can make a 
substantial difference.

2. There’s no need for anyone 
else in the water to keep an eye 
on you

Anyone who holds their breath 
underwater introduces the risk of 
shallow water blackout. Anyone who 
experiences shallow water blackout 
on their own dies. There are very, very 
few exceptions to this. This is reason 
enough to free-dive in pairs, but there 
are numerous other benefits that 

another pair of eyes and hands bring. 
The old counterargument here is, “I 
don’t hold my breath long enough 
or dive deep enough to experience 
a black out”. Similarly, the Russian 
roulette player could argue, “I don’t 
put enough bullets in my pistol for it to 
fire each time”.

3. You won’t have time to 
stretch or prepare your 
breathing before getting in  
the water.

I never have time to update my 
status on Facebook, yet I do seem 
to make time to eat my breakfast 
in the mornings. We make time to 
do the things that need priority. We 
all know the benefits of stretching 
muscles before use, and reducing the 
likelihood of injury. But did you know 
that certain stretches can help with 
equalisation? Or that breath-hold 
pre-conditioning delivers benefits for 
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up to 10 minutes or so? If you are 
bouncing around in a RIB on the way 
to somewhere and you need to get 
into the action quickly, I appreciate 
there’s a challenge…but equally there 
is always a compromise, to whatever 
degree.

4. It’s more important than 
anything else to find a way of 
holding your breath for longer

Attend a free-diving competition, 
and you may change your mind on 
this. Most pool-based competitions 
(did you know that the majority of 
free-diving competitions are held 
in swimming pools?) have a ‘static’ 
breath hold discipline. You just 
hold your breath for as long as 
possible. The ‘dynamic’ discipline 
means swimming as far as you can 
in distance. You would expect the 
athletes with the longest breath hold 
times to be the longest distance 
swimmers. Occasionally that happens, 
but most times not. The best dynamic 
athletes just have the most efficient 
style and performance. And here’s 

the rub – breath hold ability takes 
time and gradual improvement. 
One aspect of bad style can often 
be corrected in an hour’s training 
session, and bring about significant 
improvement. From what I see of our 
wildlife photographers on television, 
there’s plenty of room for technique 
improvement for the vast majority.

5. Hyperventilating seems  
to be helpful

To send you to an early,  watery 
grave, yes. Remember that shallow 
water blackout I referred to earlier? 
Hyperventilating makes that process 
a whole lot easier. It’s all about 
‘blowing’ carbon dioxide out of 
the blood stream, and relaxing 
the urgency to want to breathe. At 
the same time, a number of other 
physiological processes happen, 
which reduce the amount of oxygen 
reaching the brain. So add the two 
effects together, and the lights can go 
out while you may think you are well 
within your comfort zone.

6. Surface floatation devices 
have no practical use for the 
free-diver

Unless of course you want something 
to attach a dive flag to, deposit your 
snorkel inside (if the float has an 
inside), rest on after your dive, attach 
a weighted line to so that you dive 
downward in a straight line, or simply 
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increase your visibility to your  
boat cover.

7. Using a weight belt is 
unnecessary and slows  
you down.

Perhaps I’m cheating here – I must 
admit I haven’t actually heard anyone 
saying this, unlike most of the other 
myths. But from what I see, most 
inexperienced free-divers either don’t 
wear a belt, or more commonly don’t 
attach enough lead. They then use 
most of their energy fighting buoyancy 
throughout the dive. It’s probably 
another overspill from SCUBA diving, 
where experienced SCUBA divers wear 
as little lead as possible. I certainly 
don’t advocate overweighting, but 
the more neutral you attain your 
buoyancy, the more efficient your 
forward motion. Of course, adding 
lead isn’t the only solution – a little 
more depth will reduce buoyancy, as 
will a little less air in the lungs (with the 
emphasis on ‘little’). But you should be 
wearing a wetsuit, and therefore some 
ballast will be necessary. Body builders 
who refuse to wear wetsuits – you win 
the argument in this instance.

8. Freediving means getting 
closer to marine life and 
making physical contact 

I think it’s fair to say that most of 
us overstep the mark here now and 
again, and get closer to wildlife than 

we should. The wildlife documentaries 
don’t set a good example, especially 
the sensationalist ones where we see 
the presenter wrestling with a large 
reptile. Just getting into the water and 
entering a wild animal’s territory is 
having some form of impact, so none 
of us are squeaky clean. I try to adopt 
the principle of the 3 R’s – Research, 
Regulations and Respect. There’s no 
excuse for not finding out about the 
animal you are studying or filming, 
and I believe (or hope) that most of us 
do at least some research beforehand. 
But what are the legal regulations 
and recommendations about your 
presence? These should be observed 
too, as they are there for good reason. 
Beyond these two principles is the 
straightforward respect and common 
sense we should apply. One particular 
type of image I am seeing now and 
again, is that of an oceanic shark with 
a free-diver dangling from its dorsal 
fin. Has the shark given out a secret 
signal to say they would quite like to 
do this? Is there a hidden benefit to 
that particular shark, or the species 
as a whole from this activity? Or is 
it just ego and bravado on the part 
of two humans, encouraging others 
to do likewise until the inevitable 
accident occurs, and a retaliatory 
cull then ensues? Before you interact 
with wild creatures, ask yourself a few 
questions, and make sure you have 
good answers. Not to avoid fines or 
jail sentences, but in the interests of 
protection and conservation.
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9. You have the flexibility to 
SCUBA dive in the morning 
followed by freediving in  
the afternoon

SCUBA diving causes nitrogen to 
dissolve into the blood and tissues, 
and takes some hours after the dive 
to be completely eliminated. You 
SCUBA people know this; it’s why 

you don’t fly until your dive computer 
clears. However, you can quite 
happily dive again an hour or so 
after your first SCUBA dive. This is 
because the dive tables and computer 
algorithms take into account your 
previous compression, and apply 
a penalty. There are no free-diving 
tables (at least not yet), so the act of 
recompressing by free-diving is not 
possible to assess. But it is certain 
that you won’t be doing a 3 minute 
safety stop at 5 metres on your free-
dive, and that you won’t be making a 

slow ascent either! If you have been 
on a liveaboard in the past, mixed 
SCUBA and free-diving, and avoided 
decompression sickness…count 
yourself lucky.

10. You won’t need a training 
course to teach you advanced 
snorkelling

If nothing you have 
read so far has been 
unknown to you, 
even then I would 
recommend being 
properly trained 
in free-diving. You 
have the opportunity 
to gain recognised 
certification, have your 
technique analysed 
and corrected, gain full 
understanding of safety 
aspects and issues (I 
have only scratched the 

surface here), and meet other like-
minded people. You might even have 
fun as well.

ABOUT THE AUTHOR
MARK HARRIS
Mark Harris SCUBA dives, takes 
photographs underwater, writes and 
free-dives. He has been 4 times UK 
free-diving champion and teaches/
coaches free-diving when not 
writing about it. His first book is in 
production, and should be available 
in 2014.
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BSoUP/Diver Print 
Competition 2013

Notes on the judging by Alex Mustard

The BSoUP/Diver Print Competition took place at the Birmingham  
Dive Show over the weekend of the 26th and 27th October.

While the punters at the 
dive show got to vote for 
the category winners, the 

overall winner was decided by a 
panel of three specially appointed 
judges comprising DIVER Magazine’s 
Publisher and Editor-In-Chief, 
Nigel Eaton and two experienced 
underwater photographers, Honorary 
BSoUP Life Member Martin Edge 
and BSoUP Committee Member Alex 
Mustard (me).

As someone who enjoys entering 
competitions, I know that many 
photographers greatly value feedback 
on both the judging criteria and 
process, which can help make sense 
of success or not and also aid in 
selecting entries in the future. That is 
the aim of this short article.

I do acknowledge that having two 
judging procedures (public vote for the 

minor prizes and judging panel for the 
main prize) does make it particularly 
difficult to decide on the type of 
images to enter. Historically, the dive 
show audience favours simple shots 
of cute subjects (mainly grey seals), 
while the judges, with more time to 
consider the entries, often go for the 
types of images that more usually win 
international underwater photography 
contests: eye catching shots, with 
originality, subtlety and high technical 
and print quality.
 
Particularly in this age of social media, 
it is impossible to judge any contest 
without having a good idea of the 
photographers behind the images. 
The prints at the show didn’t have 
names on, but we had a good idea of 
who had, or was likely to have taken 
many of them. While totally blind 
judging might be ideal, it would only 
be possible with judges who are so 
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disconnected from the underwater 
photography community that in all 
likelihood they would be very poor 
judges!

We took the judging seriously and 
asked Brian to close the exhibition 
for a short time on Sunday morning, 
so that we could look at the prints 
carefully, even taking the main 
contenders down from the wall and 
comparing them side by side in the 
same light.
 
In short, we were looking for images 
that wowed us. As Martin put it 
while we were trying to separate 
our winner and runner-up, “I’d love 
to have both of those shots in my 
portfolio”. We picked out images that 
stunned us visually, were technically 
well composed and lit and also 

well printed. We did give credit 
for innovative techniques and rare 
captures of species or behaviours, 
but these were less highly valued 
than the overall impression of the 
image. Overall, there was very strong 
agreement between the judges. We 
felt the standard of all the prints on 
display was high. The standard of 
printing and Photoshopping was also 
significantly improved over a few 
years ago. However, we quite quickly 
arrived at a top ten photos and then 
refined this to a top four and finally 
a top two. Separating the top two 
took considerable debate and both 
would have been worthy winners of 
the grand prize. But once decided, all 
three judges were very happy with the 
winning choice. 

Tarpon Triumphs  
- the panel’s choice 
by Brian Pitkin

Overall Winner: Belgian 
underwater photographer 
Ellen Cuylaerts with her 

stunning image of  a tarpon hunting 
silversides taken in the Cayman Islands 

with a Nikon D800. 

Ellen won the Grand Prize of a week in 
Tobago for one including flights from 
Gatwick, transfers, 7 nights B&B at 
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Overall Winner, Ellen Cuylaerts, Tarpon hunting silversides. 
Image taken in the Cayman Islands
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the Toucan Inn and 5 days diving/10 
dives courtesy of OonasDivers. 
Runner up: Belgian Dennis 
Vandermersch with a print of a 
manatee and her calf in Florida taken 
with a Nikon D300.

Highly Commended

The panel awarded Highly 
Commended to Alex Tattersall 
for his print of ‘Duelling Tompots’ 
taken under Swanage Pier in October 
using the Olympus OMD-EM5 in a 
Nauticam housing with the 12-50mm 
lens in macro mode. “The battle went 
on for half an hour and was  

quite brutal.”

Also Highly Commended was Trevor 
Rees with a print of a ‘Fireworks 
Anemone and Large-clawed Lobster’ 
taken in Loch Goil in Scotland with a 
Nikon D90 in a Sea&Sea housing.

Above left: Manatee and her calf 
by Dennis vandermersch  - highly 
commended by the panel
Above right: Harlequin shrimp 
by Michael Gallagher, runner-up, 
Advanced Overseas Category   



Above: Sea lions, Alaska -runner up Overseas category 
Below: Duelling Tompots by Alex Tattersall - image highly commended  
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Thousands of visitors to Dive 2013 
admired the impressive display of 
prints entered in the competition 

and hundreds voted for their favourite 
prints. 

British & Irish category

For underwater photographers 
who had never won a national or 
international competition.

Winner: Caroline Robertson-
Brown with a print of a ‘Waving Seal’ 
taken in Anglesey, North Wales with 
a Nikon D200 with Tokina 10-17mm 

lens in a Subal housing and twin 
INON Z-240 strobes.  The image was 
taken off Puffin Island, Anglesey, North 
Wales.”
 
Caroline won the Calumet 
Photographic Trophy, a voucher 
for £100, courtesy of Calumet 
Photographic plus a year’s 
membership of The Wildlife Trusts and 
a copy of Paul Naylor’s book ‘Great 
British Marine Animals’ courtesy of 
The Wildlife Trusts and an individual 
glass BSoUP Trophy.

Runner-up in the British category was 

The Public Vote

Above: Waving seal by Caroline Robertson-Brown, Winner,  
British & Irish category, public vote 





Above: Barracuda school and diver at Ras Mohammed, Paul Colley, Winner,  
Advanced Overseas category.  Below: Cuttlefish by Dan Bolt, Winner,  
Advanced British and Irish category   
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Christian Van der Nest with a 
print of a Hermit Crab taken at Selsey 
Lifeboat Station pier with a Nikon 
D300 in a Sea & Sea MDX housing. 
Christian won an individual glass 
BSoUP Trophy.

The Overseas Category

For underwater photographers 
who had never won a national or 
international competition.

Winner: Nicholas More with a 
print of a turtle and divers taken at 
Jackson Reef, Egyptian Red Sea  with 
an Olympus OMD EM5 Micro 4/3rds 
camera with 8mm Fisheye lens in 
Nauticam Housing & F.I.T 4.33” glass 
dome port and dual Sea & Sea YS-D1 
strobes.

Nicholas won the Cameras 
Underwater Overseas Print Trophy 
and a voucher for £250 courtesy 
of Cameras Underwater  and an 
individual glass BSoUP Trophy.

Runner-up: Terry Steeley with a 
print of Sea lions taken in The Inside 
Passage, Alaska with a Canon 5D Mk 
II with EF8-15mm f/4L fisheye lens. 
Terry won an individual glass BSoUP 
Trophy.

Advanced British & Irish 
category 

For underwater photographers who 

had previously won a national or 
international competition.

Winner: Dan Bolt with a print of 
Cuttlefish taken at Babbacombe, 
Devon with an Olympus E-PL5 using 
the Panasonic 8mm fisheye lens in the 
Olympus PT-EP10 housing with an 
Athena Dome using two Sea & Sea 
YS-D1 strobes in full manual mode.

Dan won the Ocean Leisure Cameras 
Print Trophy plus a year’s membership 
of The Wildlife Trusts, a copy of Paul 
Naylor’s book ‘Great British Marine 
Animals’ courtesy of The Wildlife Trusts 
and an individual glass BSoUP Trophy.

Runner-up:  Trevor Rees with the 
print of ‘Fireworks Anemone and 
Large-clawed Lobster’ which the 
judge’s panel also awarded Highly 
Commended.  He won an individual 
glass BSoUP Trophy.

Advanced Overseas Category

For underwater photographers who 
had previously won a national or 
international competition.

Winner: Paul Colley, CB  OBE 
with a print of Barracuda School and 
Diver taken at Ras Mohammed in the 
Egyptian Red Sea with a Nikon D300 
in Subal Housing, twin INON Z240 
strobes.

Paul won  the Mike’s Dive Store 



Overseas Print Trophy and a copy of 
Secret Seas, courtesy of  Fifty Fathoms 
and an individual glass BSoUP Trophy.

Runner-up: Michael Gallagher 
with a print of a Harlequin shrimp.  
Michael has been diving since 1991 
and taking underwater photographs 
for most of that time, and currently 
uses a Canon 5D3 inside a Hugyfot 
housing. The image was taken whilst 
night diving in Lembeh, Indonesia 
in 2011. Michael won an BSoUP 
individual glass trophy.

BSoUP thanks Oonasdivers, DIVER 
magazine, Cameras Underwater, 
Calumet Photographic, The Wildlife 
Trusts and Fifty Fathoms without whom 
there would be no prizes.

BSoUP also thanks Joss Woolf, Pete 
Ladell, Peter Tatton, Martha Tressler, 
Anthony Holley, Jan and Mike 
Maloney, Paul Colley, Rob Bailey, Dave 
Smith, Kirsty Andrews, Mark Feldman, 
Martin and Alison Davies, and Brian 
and Linda Pitkin for helping to man the 
BSoUP Stand and the BSoUP/ DIVER 
Print Competition display. Thanks 
also to Pash Baker who printed and 
mounted new images for the BSoUP 
Stand and George Lanham, DIVER 
magazine, who mounted all the 
competition prints for display.

Below: Hermit Crab by Christian Van 
der Nest, Runner-up in British and 
Irish category 



Above: Turtle and divers by Nicholas More, Winner of the Overseas category. 
Below: Fireworks Anemone and large-clawed lobster, highly commended and 
Runner-up in the Advanced British and Irish category  
by Trevor Rees
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Winning Images With Any 
Underwater Camera:

Is there room for another book 
about underwater photography?  
Martin Edge’s excellent guide 

illuminates many aspects of our craft 
and it introduces a vital foundation for 
composition.  But there are no books 
for the underwater photographer that 
articulate the high value of traditional 
theory and contemporary research 
about image composition.

We know the basics; image 
placement, light, colour and contrast.  
But how often do we create technically 
sound images to be disappointed by a 
lack of critical acclaim?  Competitions 
are not the sole measure of success, 
but they do allow other people to 
critique your work, leading to an 
important question: what is it that 
makes images aesthetically pleasing?  
There is a well-established body of 
artistic knowledge, but also new 
research using eye tracking that lets us 
understand exactly how people 

look at images.  We are beginning to 
understand better how an image we 
create correlates with what a viewer 
actually perceives.

With research now finished and writing 
well underway, Dived Up Publications 
will publish a book about this towards 
the end of May 2014 (ISBN 978-
1-909455-04-7).  It will articulate 
an updated theory of underwater 
image composition, provide easy-
to-remember practical reference 
models to use underwater, discuss 
techniques to develop composition 
skills and provide a short package 
of Lightroom and Photoshop skills 
relating directly to composition.  
Critically, the book will serve compact 
and micro four-thirds users just as well 
as the SLR community.  Composition 
is a supremely cost-effective way 
of improving any image from any 
camera!  

The essential guide to 
creating vibrant photos

by Paul Colley CB OBE LRPS
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THE ULTIMATE IN DIVING HOLIDAYS & UNDERWATER PHOTOGRAPHY TOURS

www.divequest-diving-holidays.co.uk
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Truk: The Art of Underwater Photography with Shannon Conway 4-11th May 2014
The Gentle Giants of Rurutu with Charles Hood  14-21st September 2014

Indonesia: Critters of the Black Sand with Graham Abbott 4-14th November 2014  
Indonesia: Blue Water Mangroves & Raja Ampat with Shannon Conway 14-25th November 2014

Email: divers@divequest-diving-holidays.co.uk


