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Hello again!  As yet another year draws to a close, let’s just take a 
moment to reflect; the year kicked off, after we recovered from all 
that Christmas pud, with Alex Mustard’s hugely successful new UPY 

competition.  This was followed by our own revamped BIUPC competition, 
which replaces the old Splash-in, and for which we owe Paul Colley a huge 
debt of gratitude for at least doubling the numbers this year and with some 
great results.  Next year promises to be even better.  Thirdly, from January, we 
switched from audience-voting at BSoUP to a pre-selected judge which has 
also proved to be very successful, not least, because of the feed-back given to 
entrants. 

So what’s new?  You may well ask.  Well life isn’t all about competitions; 
competitions are certainly a convenient vehicle for displaying our work and 
seeing the work of others; but what we also strive to achieve is to find new 
styles and ways of doing things.  Nothing demonstrates this more clearly than 
the recent work of Warren Williams who, although he stopped diving several 
years ago, as he embarks upon his ninth decade, is now producing an entirely 
new type of image.  You can read about how he does it over the next few 
pages. We also have to applaud the efforts – yet again, yawn, yawn  – of our 
own Paul Colley for his ground-breaking experiments with remote underwater 
photography of fresh-water fish which have won him several well-deserved 
awards this year already and we even saw him on the telly!

So, keep thinking up those new strategies; you never know what will happen.

From your in focus team, Joss, Mike, Paul and Chris

Editorial
by Joss Woolf, Autumn 2015

BSoUP
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‘Through Snell’s Window’  

This interview began whilst eating raspberries and 
drinking wine, (not a good idea perhaps) after a 
good blow-out  at the Italian next door to where I 

live. I asked Warren how old he was and he said how old 
do you think I am – I said more than seventy but 
less than eighty…..

Warren will be eighty at the end of this year.

So how did it all begin Warren?
My first open water dive was in 1968 
at Penlee Point which is in Devon.  I 
borrowed a Nikonos 2 with a standard 
lens to take photographs.  I was 32.  I 
had only been diving about six months 
by then but had been taking pictures 
topside for several years in all sorts 
of locations, including pop-stars and 
celebrities but when I looked at the 
results of my underwater images I was 
absolutely astounded at what crap I 
had produced.  I then realised that 
there was a lot more involved in taking 
images underwater.

As a very young child I was always 
looking in rivers, streams and brooks 
and later in coarse fishing I was what 
was known as an “underwater elf”. 
When fishing was slack I used to swim 
in the lakes and rivers. By the age 
of 16 I was working for a medical 
appliance company that made 
anaesthetic equipment and I modified 

an anaesthetic mask by connecting 
to it a pipe about three feet long and 
then went to my local swimming pool. 
A friend held the pipe above the water 
and I tried to breathe underwater; I 
think I had just reinvented the snorkel!  
I found that I could take about five 
breaths before the mask flooded.  This 
was my first introduction to breathing 
underwater.  I attributed this “bug” to 
the fact that my mother used to swim 
in the Highgate ladies bathing pond 
and knowing the type of person she 
was, she probably swam with me while 
she was pregnant.  Maybe this is the 
reason for my underwater activities.  I 
was born in Hampstead and spent the 
first 26 years of my life there.  

Diving must have been such a 
new pastime at that time. How 
easy was it to take up and how 
expensive?
At that time I was working at the 
faculty of engineering at UCL So you 

were quite a clever dick then? 
and I joined the student sub aqua club 
and learnt how to dive. I realised then 
that I needed to make an underwater 
housing for my camera (as they didn’t 
yet exist) so I made one and took 
it down to the swimming pool and 
photographed certain targets and 
other divers doing their tests.  Some 
people thought I was just “posing” but 
I developed my images and they were 
impressed by what I had done.  Later 
that year, I attended a lecture at the 
RPS (Royal Photographic Society) given 
by a man called Peter Scoones and he 
talked about underwater filming and 
happened to mention BSoUP and I 
thought, gosh you must be good to be 
able to belong to a group like that.  I 
later saw an advert in Triton magazine 
(which was the predecessor to Diver 
Magazine) about BSoUP and I went 

along to my first meeting.  There were 
probably only twelve or so people at 
that particular meeting but  I soon 
realised that there was incredible 
expertise within that organisation and 
thought I’d better join it.  

In those days people were making 
their own housings because nothing 
else was available commercially.  
Of course, you could buy Nikonos 
cameras but they were very limited in 
what you could do with them because 
the only optics available for wide 
angle shots was a 28mm lens; the 
15mm lens did not exist until much 
later which, incidentally, is still a 
superb optical unit.

How important was underwater 
photography for you at that 
time or was it still just a hobby?

in focus editor Joss Woolf interviews Warren Williams

Within an autumnal weir drop off
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Crazy about 
underwater photography?

So are we... 

Opening times:
Weekdays: 10am-7pm 
Sat: 10am-5pm
Sun: 11am-5pm

Address:
11-14 Northumberland Ave
London, WC2N 5AQ
Underground: Embankment

Contact:
Phone: 020 7930 5051
info@oceanleisurecameras.com
www.oceanleisurecameras.com

When I was about 23 I was doing 
work for established photographic 
studios in North London as a 
freelancer.  One job that sticks in the 
mind was a fund-raising charity activity 
for the Spastics Society which the 
showbiz people of the day attended 
and it was my job to photograph 
these people, including Benny Hill, 
Spike Milligan, Cardew Robinson and 
Tommy Cooper and certain females 
who, in those days, were known as 
“starlets”.  They would pose with a 
cricket bat at the wicket and I took one 
shot of a girl with a crocheted dress 
on, back--lit by the sun and you could 
see the outline of her female torso!  In 
addition to this I became known as a 
Wedding Operator where you would 
be assigned to photograph weddings 
because in those days the popular 
dates for getting married were March, 

for tax reasons, June for June brides 
and September, again for tax reasons 
and a photographic studio could have 
as many as 30 weddings on one day 
in peak periods. This taught me a 
lot about handling people, including 
drunks, at weddings.  This was just a 
way of earning extra money which I 
needed at the time to do up my flat.  
I didn’t make much money as an 
engineer.

In the early days of BSoUP for me, 
it was a great adventure to go on a 
dive and try to take decent underwater 
images and in those days there was 
a tremendous camaraderie within 
BSoUP, all spurring each other on 
to take better pictures and inventing 
gizmos to improve our techniques.  
I went to the Diver International 
exhibition at Brighton in 1972 (or 

Wild water
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thereabouts) and looked at the images 
and thought that I could do just as 
good.  That year, Peter Scoones won 
the top awards.  He was my hero.  The 
influence in BSoUP that Peter invoked 
at that time was enormous.  He was 
at the cutting edge of imaging for 
many years.  He had lateral thinking, 
which I thought was outrageous, but 
it enabled me to think laterally about 
projects including dome ports and 
housing developments.

What was the turning point 
for you?  
The Mk11 housing, which I designed 
and constructed, incorporating a 
Praktica L body which was synced at 
a higher speed of 1/125 of a second 
than the Nikons which were still 

synced at a 60th.  As you all know, 
the sync speed when using flash at 
ambient light levels is important.  With 
this camera configuration, I cut off the 
existing penta-prisms from the body of 
the camera and incorporated a prism 
that came from a WW2 German 
battlement binocular and I could get 
full frame viewing with a face mask.

The only other way you could do 
this was with a Nikon F and a device 
called an Action Finder.  That meant 
that I could compose the image far 
more accurately in the view finder. 
And, of course there was the Mamiya 
RB 67 pro S housing, This camera 
used 6x7 cm format; that’s about 5.5 
Left: Algae Hidenbrandi rivularis
Below: The divine light
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times the area of an FX format. 

The film used was 120@10 exp 
220@ 20  and 70 film@ 56 expo 
which we loaded ourselves, This was 
all done in pursuit of better images, 
and using separate light meters.

My speciality became dome ports, 
and the construction and design of 
underwater housings.

What did you achieve as an 
underwater photographer at 
that time?
I have been awarded 19 Gold, 6 
Silver, and 9 Bronze medals, together 
with 9 titles for u/w photography.  
I lectured to the RPS about u/w 
photography in 1978.  From 1983 
there was a huge gap of 7 years 
due to illness  (CFS/M.E.)  and the 
breakdown of my marriage. But I 
slowly got back into diving again.

Tell me about your recent work.
My current work began because I 
had become fed up with the u/w 
dive scene as I knew it but I found 

something that regenerated my 
interest and creativity which is working 
in rivers and streams with pole-cam 
configurations of my own design and 
construction.  You can look in rivers 
many times and see nothing but in 
my opinion rivers have very different 
aspects or personalities.  I have 
created some images with colours that 
absolutely astound me; some have as 
much colour as a coral reef and this 
is the thing that keeps me looking and 
striving because this is an untapped 
field.

It is extremely hard work because you 
don’t have any buoyancy in the water 
as you do in sea-diving so you are 
staggering about in fast flowing waters 
with boulders and it can sometimes be 
very dangerous.  In one river where I 
work, the River Dart, there is a poem 
that goes:

Dart, Dart, thou cruel Dart
Every year thou takest a heart

And I think of that most times when 
I enter the water because it’s fast-

flowing and the boulders underfoot, 
for some unknown reason, have 
an algae on them that is very, very 
slippery!

What successes have you had 
with your river images?  
I’ve only won BSoUP competitions but 
what I think I have done is to inspire 
other BSoUP members into trying 
something different. This is coming 
to me now as an older person.  I 
think throughout BSoUP we have all 
inspired younger people to do better 
and to try different things.  This takes 
me right back to the original iconic 
image called Nightmare.  It’s an 
image that looks as if it is coming for 
you from the dark and has suspension 
backscatter all around it but you 

don’t know what it is.

Tell me about your current 
camera kit?
Remember the PLUTO HUD project?  
That involved two cameras using head 
up displays and by that I mean I could 
view the image in front of my eyes with 
special glasses.  The latest project is 
called Cyclops.  Apparently there is a 
form of crustacean that lives in rivers 
that has one eye.  I use one eye to 
look at a mobile phone. The camera 
that I use is a Panasonic GX7 using 
a mobile phone to view the image 
above water.

Why would you use a phone 
rather than a laptop?
Because we are working in a “splash” 

Nightmare, was taken in 1972 and it broke all the rules of UW photography at the 
time. A flash mounted below the optical axis of the lens, taken in very bad visability. It 
won two gold medals, so break the rules now and then, it may help you win

Twig Abstract
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zone.  The mobile phone is mounted 
on a chest display so that I can look 
straight in to the mobile phone image 
and keep both hands free. Because 
you are wading in water, I have two 
trigger points; one from the camera 
housing and the other from the 
chest display unit.  I’m not always 
using a pole-cam; sometimes I am 
kneeling in the water.  So it is either 
remote triggering or hand triggering 
underwater.

The reason I am so interested in this 
sort of work is that it takes me back 
to the pioneering days of early BSoUP 
where I was with others pushing 
new boundaries and I am doing this 
today with my river work.  And I am 
very pleased to see Paul Colley is 
also doing interesting work in rivers, 
and in the past Kevin Cullimore has 
produced some fine images in rivers 
and lakes.

Have you ever sold any of  

your work? 
Yes; work was sold in Seaphot Photo 
library and Getty Images but due to so 
much hassle from the HMRC I don’t 
sell any work at all now.  In 1983 it 
took the equivalent of 6 weeks take 
home pay in accountancy fees to 
prove to HMRC that I was not making 
a profit out of u/w photography.

Have you got any new ideas for 
the future?
To live as long as possible and be 
somewhere.

What is your advice to new u/w 
photographers starting out 
today?
Push the boundaries, listen and do 
what is said in BSoUP meetings and 
this will give you a good core of 
information from which you can draw 
in the future.  And even at my age, I 
am astounded at the expertise within 

BSoUP.  It is a fantastic organisation.  
That’s why I’ve been a member for so 
long.

Apart from Peter Scoones, 
whom do you also respect and 
admire?
I am somewhat reluctant to go into 
this question simply because I might 
leave someone out. There are a lot 
of BSoUP photographers’ work that I 
admire greatly, but in my opinion ALEX 
MUSTARD is the MAESTRO! 

Catch you all on the next orbit,  WW.

Below: Nikon D90 and Canon IXUS  
900 TI Pole-cams

WW in Pole-cam mode



Autumn 2015 16 • BSoUP in focus Autumn 2015 BSoUP in focus •  17

It was an underwater photography 
contest that led to BSoUP being 
formed. As you probably know, 

Scoonesy’s entries were wrongly 
posted to Colin, forcing founder 
Doeg to traipse across London town 
in the swinging sixties to Peter’s 
doorstep, where the two of them then 
stood for hours talking shop. They 
founded BSoUP shortly afterwards and 
competitions have been an integral 
part of our “programme” ever since.

Competitions bring out the best and 

sometimes the worst in underwater 
photographers. Photographers who 
regularly enter contests are “match 
fit” - their imaging skills sharpened by 
regular competition. Competing can 
give your photography a purpose, 
motivate you to perfect techniques 
as well as forcing you to cull your 
work down to your very best images 
and process them properly for 
presentation. 

The downside of competitions is that 
photographers can get, well, a bit too 
competitive. I can’t remember a set of 
competition results that haven’t caused 
at least mumblings from some. It only 
takes a few glasses of red to get Colin 
complaining about some Irish upstart 
who beat him to the British Prints prize 
in late 60s or early 70s! 

Our monthly Focus Competitions 
were also regularly tarnished by talk 
of rent-a-crowd voting. I am certainly 
pleased to see the switch to a named 
judge, a robust judging system and, 
more importantly, feedback and 
a justification for the choices. All 
competition judging is subjective. 
What we want as competitors is 
to have a reliable and considered 
judging process, a judge whose 
opinion we value and to hear the 

reasons for their choices. You don’t 
have to agree with their selections – 
but reading their reasons is invaluable. 
It is why I have entered each month 
this year.

Anyway, I digress. My reason for 
putting fingers to keyboard is to share 
some “poacher turned gamekeeper” 
insights. This year I have been asked 
to judge an unprecedented number of 
major competitions and I want to tell 
you what I learned from three of the 
biggest ones. 

As someone who still regularly 
enters contests, I know how much 
deliberation goes into selecting 
entries and how valuable it can be to 
know something about how winners 
are selected. The aim of this article 
is to talk a little about the judging 
process. Hopefully this will help fellow 
BSoUPers to dominate future results. 
That was certainly the motivation 
for Martin Edge and I coming up to 
BSoUP in April to take you behind 
the scenes at the Underwater 
Photographer of the Year (UPY). 

Underwater Photographer of the Year

I devised the judging system for the 
Underwater Photographer of the Year 
(UPY) and picked the judges. This is a 
model based on the good, bad and 
ugly of judging contests all around 
the world. I don’t believe you need a 
big panel, as long as you trust them 

all to be totally objective, to bring 
quality and independent opinions, 
and to fight for the images they love. 
This is why I chose Martin and Peter 
Rowlands as the other judges. 

The first stage of all competitions is to 
cull images. For me it was important 
that every judge saw every image 
entered into UPY. But with two and a 
half thousand underwater photos we 
knew we had to cull heavily. There are 
lots of excellent images these days, 
and only a handful will be winners. 
The biggest mistakes people make 
are entering images with technical 
flaws or that do not fit the categories. 
They go straight out. Even if we like 
them – we have to get the number 
down and any reason will do. Bending 
the rules of the categories can work 
in small contests, where it can make 
an image stand out. For example, 
about 10 years ago now, when I 
was first working on my fisheye-
teleconverter technique for wide 
angle macro (WAM) I won a BSoUP 
Focus On Macro with a WAM shot. 
Not because it was the best image, 
but being a macro shot taken with a 
fisheye it was definitely different. In big 
contests when there are loads of great 
shots that perfectly fit the theme this 
approach means you are out in the 
early stages. 

The latter stage of UPY involved 
a quantitative stage, followed by 
a qualitative stage with detailed 

Competitive Advantage
Alex Mustard shares insight from the other side of the judges’ table.
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discussion.  The quantitative stage 
involved all the judges scoring the 
pictures out of 10. This gave us all an 
equal say and the scores placed the 
images in an approximate order. This 
was followed by a qualitative stage, 
where we could focus on the best 
images and swap the order as much 
as we wanted – and did. At this stage 
you will benefit from a judge who 
really loves your image and promotes 
reasons why it is so fantastic to the 
other judges. When one judge is really 
passionate about an image they can 
usually win over the other two. So try 
to be really original in what you send 
in and strike a chord with at least one 
judge. 

Wildlife Photographer of the Year

This was my first time judging this 
prestigious competition and it took up 
more than 7 full working days. The 
8 person judging panel comprised 
imaging experts flown in from around 
the world. The ninth member of the 
panel, the non-voting chair, was there 
to ensure the process was fair and 
rigorous. He was also there to cast a 
deciding vote if needed (it was only 
once).

Wild Life Photographer of the Year 
also has a dedicated technical expert, 
who checks all RAW files reaching the 
sharp end and excludes any outside 
the rules. Thousands of RAW files are 
requested, but only those in with a 

shot (when the competition is down 
to the last couple of hundred images) 
are verified. This check is done first by 
attempting to recreate your processing 
in Lightroom, and excluding those that 
are manipulated beyond the rules. The 
rules will never be 100% prescriptive 
on every detail because there needs 
to be some wiggle room for judges 
to rule out images that “no longer 
represent the truth of the original 
scene” even if it stays within the letter 
of the law. With so many entries the 
competition cannot let people know 
if their images fail verification. But if 
you are constantly entering stunning 
images and not winning, do double 
check you are not going beyond the 
manipulation limits.

The finals are judged over a week in 
a darkened room with a high quality 
Leica projector. The images are 
judged large, so subtle compositions 
and “small in the frame subjects” will 
work. Images are seen more than 
once and each time for a minimum 
of 8 seconds and multiple times and 
for much longer the more rounds they 
pass through. The standard is superb 
and while any of the top couple of 
thousand would not look out of place 
in the exhibition, I think that anyone 
who sat in on the judging would agree 
that we did whittle it down to the very 
best images.

There is detailed discussion 
throughout about the originality 
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and strengths of the photos. Also 
discussed are the ethics of the images, 
repetition from previous years, level 
of processing and the photographic 
challenge. The whole process is 
anonymous, although with some of 
the biggest photo names in the world 
taking part, there are quite a lot of 
images that one or more judges know. 
As judges we don’t find out the names 
of the winners until the awards on the 
13th October.

This contest attracts a huge number 
of entries (although the underwater 
category actually got fewer entries 
than UPY). The biggest mistake people 
make in entering is thinking they know 
what the judges want or what usually 
wins. This leads to them all entering 
the same subjects and fashionable 
types of images. When you have 
hundreds of pictures with the same 
“innovative” technique or the same 
“rare” subject it is hard for them to do 
well, although the best still do.
 
Always enter your best, most original 
work and you will have the strongest 
chance of success. This is a contest 
that you should be entering every year 
and even if you don’t have anything 
new, try something that you felt was 
hard done by before. If you get lucky, 
there is nothing that comes close: from 
the black tie dinner at the Natural 
History Museum to the doors it opens 
when it is on your C.V. Through this 
contest I have had the chance to 

speak about underwater photography 
with the Queen, Duke of Edinburgh 
and the Dutchess of Cambridge 
and gazillions of enthusiastic kids! 
It is an amazing platform for your 
photography.

CMAS World Championship of 
Underwater Photography

My final competition judging was 
in May when I travelled to the 
Netherlands to judge the World 
Championships. This is interesting 
because it is very different. CMAS is 
affiliated to the Olympic movement, 
so they try to make the judging as 
objective as possible. It is based on 
how gymnastics, diving (the Tom Daley 
kind) and figure skating are judged.

Judging starts the day before the 
competition closes, with a judges’ 
meeting to read through the rules 
etc. We also had a lengthy discussion 
on how we would score images and 
what we would be looking for. This 
is important as the judging is points-
based and done in real time with no 
discussion. The judging was split into 
two rounds; the first round was in the 
morning. Every judge scored every 
image out of 100. We viewed the 
whole category and then each image 
in turn, scoring them. The images 
were projected on a cinema screen 
and the scoring was done on laptops 
using custom software that added 
up our scores in real time (with the 

highest and lowest discounted). These 
scores decided the top ten in each 
category, which went through to round 
two. Afterwards we viewed the top 10s 
and discussed the images as  hearing 
each other’s views might change some 
scoring for the final.

We then raced back to the hotel, 
put on our number ones (suits) and 
returned to the auditorium. This 
was now packed with all the teams, 
supporters and volunteers - definitely 
300 plus and a raucous atmosphere. 
We were introduced and took our 
seats to vote on the top 10s. Again 
we scored each picture out of 100 

again and our scores went up on the 
big screen live – each next to our little 
national flags. It was very dramatic. 
I felt there was a lot of interest in 
the numbers by the Union Jack! The 
software added up our scores in real 
time (again with the highest and lowest 
discounted) and ranked the images. 
It was really exciting. The category 
winners were invited onto the podium 
there and then. Scoring is objective, 
but I don’t believe it is enough to 
get the best images, especially in a 
diverse collection. You need time for 
discussion, to hear other’s views and 
allow you own opinions to evolve. 
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When I saw the mountain 
of baggage we had to 
shoehorn into the waiting taxi 

I had to ask myself “why am I doing 
this?” A few weeks earlier we had 
completed our rebreather training on 
the Hollis ‘Explorer’ rebreather and 
we were taking two of these beasts 
to Egypt on the annual BSoUP live-
aboard. 

The Explorer is designed for use within 
normal recreational limits and is 
reputed to have two major advantages 
for the underwater photographer - 
minimal disturbance to fish life due 
to decreased noise/bubbles and 
extended dive times. The intention was 
to test these advantages in the real 
world. Currently Explorer units are not 
widely available for rental in Egypt so 
we had to take them with us, along 
with the Sofnolime which is the active 
ingredient in the Carbon Dioxide 
scrubbers. This meant two baggage 
items for ourselves and our partners 
and an excess baggage charge.

The outward journey was actually 
trouble free and it was a simple matter 
to deposit the 18kg boxes containing 
our rebreathers on the outsize 

baggage desk. Both Gatwick and 
Sharm airports have plenty of trolleys 
which meant that moving the kit was 
no problem.

Assembly and checking of the unit 
is important with a rebreather but 
armed with a suitable checklist it is 
not difficult. There are a number of 
O rings which need to be checked 
and greased in order to form the 
watertight breathing loop; these need 
to be maintained with the same care 
and consideration as we do for our 
camera housings. Once assembled 
on the boat, the units did not require 
complete disassembly until the end of 
the week, although certain elements 
are removed daily for cleaning and 
replenishment.

Pre-dive checks are required before 
every dive in order to confirm the 
integrity of the loop and the operation 
of the unit. A checklist is used for 
the physical checks and the integral 
computer guides you through the 
electronic checks. We experienced few 
problems with the pre-dive checks and 
those that we did have were quickly 
resolved, resulting in a green ‘Dive’ 
instruction. These pre-dive checks 

might be considered onerous but we 
soon got into the habit of doing them 
prior to dive briefings which meant 
that after the briefing, we could be in 
the water as quickly as everyone else. 
Indeed, we were often amongst the 
first to get into the water.

Although technologically advanced, 
the Explorer is simple to dive with. 
There is an integral computer and 
a ‘Heads Up Display’ (HUD). The 
HUD has a red/blue/green light 
system. If the Green light is showing 
you are clear to continue/begin 
your dive, checking your computer 
on a regular basis. Blue and Green 
flashing lights mean that something 
requires your attention on the 

computer (e.g. a resource is low). A 
red flashing light accompanied by 
a vibration requires you to bail out 
(initially a simple flick of a lever but 
for deeper dives we carried additional 
bail-out cylinders). Whilst this may 
sound drastic, the Explorer constantly 
monitors the environment and is 
extremely conservative. It will issue a 
bail-out warning whenever it detects a 
potential problem within the loop OR 
if it is unable to monitor the breathing 
loop (e.g. more than one oxygen 
sensor gives an error signal or there 
is a communications failure with the 
sensor). In the event, during the course 
of sixteen dives both of us received 
a single bail-out warning. Both were 
comms errors. Andy had to abort his 

Diving the Explorer
by Clive Allcorn photos by Joss Woolf

Clive Allcorn
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dive after 26 minutes but my unit re-
established communications within a 
few seconds of my bail-out and I was 
able to switch back to the breathing 
loop and continue my dive.

What about the diving though? We 
dived the units over a total of sixteen 
dives. The first couple of dives were 
spent getting used to  the kit, without 
the additional task loading of the 
camera. After that, photography was 
our main focus. 

Hollis and PADI specify the use of a 
bail out cylinder for all dives over 18 
metres. In the UK, we carry a bail out 
cylinder on all dives as the conditions 

can be more challenging but in blue 
water, with great visibility and calm 
seas we were more than happy to 
revert to the PADI recommendations. 
This made the Explorer a real pleasure 
to use on shallow dives. I found little 
difference in the water between open-
circuit and rebreather. The biggest 
difference was that I was finishing 
every hour long dive with at least an 
hour of dive time still available to me! 

Deeper dives were made with bailout 
cylinders. My 7 litre bailout was a 
big chunk of extra kit to be carrying 
but it was mainly on entry to and exit 
from the water (and standing for long 
periods on the dive deck) that I found 

Andy Gent
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it to be a great encumbrance. Once in 
the water it was relatively unobtrusive, 
although most of our deep dives 
were on walls or in blue water where 
a large chunk of steel is unlikely to 
do any damage. I might feel less 
comfortable diving in a coral garden, 
where the cylinder could do serious 
damage. 

That said, deep diving with the 
Explorer was a real pleasure. Deep 
dives do not deplete resources (Nitrox 
and CO2 filter) significantly faster 
than shallower dives. This effectively 
meant that we could dive to 40 metres 
to photograph the shoal of bat fish 
hanging at that depth, stay there until 
close to our No Decompression limit, 
ascend to shallower water for the rest 
of a 60 minute dive and still have a 
significant dive time available to us. 
I am a renowned ‘air hog’ on open 
circuit and any dive to 40 metres 
on open circuit will normally see me 
climbing out of the water after around 
35 minutes!

Probably the most important reason 
for our little experiment was to test 
whether the rebreather caused 
significantly less disturbance to wildlife 
and would allow us to get closer 
to our subjects. Obviously this is a 
subjective test but I believe that the 
answer is an unqualified Yes! 

One of the first things you notice 
when you enter the water with other 

divers is how noisy open circuit divers 
are! The sound of exhaust bubbles is 
deafening! The sound made by the 
Explorer is more akin to the sound you 
hear when you are using a snorkel. It 
is a semi closed circuit so the Explorer 
does exhaust bubbles but they are 
released from your back in small 
bursts.  Another thing that you notice 
is that many of the fish react differently 
when there are no open circuit divers 
nearby. Remember, we are still shoving 
a huge piece of glass in their faces 
so they do react, but I found that I 
could approach the shoals much more 
closely. In fact, sometimes I just got 
too close for pictures and could quite 
easily have reached out to move the 
fish around! Of course flight is not 
only triggered by noise and bubbles. 
Smaller subjects such as Lemon 
Gobies and Leopard Gobies were still 
easily spooked by sharp movements 
but they did seem to return more 
quickly once I settled quietly. 

Disadvantages?
 
Well I have already mentioned that 
carrying the unit by air is a bit of an 
expedition. The other factor which 
is significant to photographers is 
buoyancy control. We are conditioned 
to trim our buoyancy with breath 
control; breathing in to rise and out 
to fall in the water. This does not 
work with a rebreather as breathing 
in or out does not affect the overall 
volume of the diver (you are effectively 

breathing in and out of a sealed bag).

I have to admit that my first few dives 
on the Explorer were challenging in 
this regard but by the end of a week of 
diving, I was confidently hovering over 
coral, relaxed with my buoyancy. There 
are tricks to buoyancy adjustment (e.g. 
breathing out through your nose) but 
I would not pretend that I became an 
expert in just those few days.

Summary

It is a testament to the simplicity of 
the Explorer that we were able, after 
only a handful of open water dives, 
to transport, assemble and use the 
units with no expert support on hand 
for a week of comparatively trouble 
free diving. I found it a pleasure to 
dive on and despite being newly 
qualified, I very quickly found that 
I was able to concentrate mainly 
on the photography rather than the 
equipment. I do believe that I was 
able to get closer to the fish and that 
they were more relaxed in my vicinity 

but it will be many more dives (and 
hopefully some close encounters) 
before I am able to definitively swear 
to this! 

We restricted our dive duration to fit in 
with the timetable of the live aboard 
but there was not a single dive (except 
Andy’s bail out dive) that couldn’t 
have been extended by an hour or 
more. The kit is bulky and takes up 
a couple of bays on the dive deck 
(sorry Jan!) it needs careful attention 
before and after your dive but this is 
no more onerous than maintenance 
of your camera and housing. I would 
certainly like to dive it more in the 
Red Sea. I would love to see them 
available for rent on the boats but until 
this happens, I will happily put up with 
the additional baggage allowance 
required to bring my own.

With grateful thanks to Ryby 
Stonehouse of Blue Ocean Diving 
for the excellent training, rental and 
support in the use of our Explorers.
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APRIL TWO OF A KIND
There were a total of 38 entries 
and the competition was judged by 
Martin Edge.

Congratulations to Justin Beevor 
who was the winner of this month’s 
competition with an image of two 
Caribbean Reef Sharks taken in 
Grand Cayman with a Sony NEX-6 
and 10-18 mm lens in a Nauticam 
housing with dual INON Z240 strobes 
at 1/160 @ f8, ISO 200.

Congratulations also to Arthur 
Kingdon and Trevor Rees who 
came second and third respectively. 
Arthur’s image of two male Anthias 
was taken in the Egyptian Red Sea, 
Nuweiba with a Nikon D7000 at 
1/125th @ f11. Trevor’s image of a 
male and female Harbour crab was 
taken in Loch Carron with a Nikon 
D90 with a 60 mm lens.

1st Justin:
This was taken on the penultimate 
afternoon (after a full morning of 
stingrays) of Alex Mustard’s Digital 
Madness Workshop based at Ocean 
Frontiers, Grand Cayman in January 
this year, a fantastic week which 
took my understanding of artificial 
and natural lighting to a whole new 
level - highly recommended for 

anyone who, like me, was feeling 
that their skills were in a bit of a rut. 
The photograph was originally in 
landscape mode, but I used Lightroom 
5 to crop it to portrait (without losing 
any top or bottom) and then reduce 
the saturation to almost nil, until 
reaching just the right tint, and add 
a subtle split tone. There’s also a 
few graduated and brush filters in 
there to finesse the lighting. Then I 
switched to Photoshop to remove 
a couple of small fish that cluttered 
the composition. Probably took 
over three hours in all to get it right! 
What pleased me about the photo 
was not just the positioning of the 
sharks above me, without overlap or 
amputation, but also the lighting of 
the surface and the reef, giving a top-
left to bottom-right diagonal that adds 
atmosphere and movement.

2nd Arthur:
This was at Nuweiba in 2011, Nikon 
D7000, Sigma 17-70mm @ 40mm, 
Aquatica housing, 125th, f11, ISO 
200, 2 x INON Z240. Lots of male 
anthias trying to out-do each other to 
impress the females.

3rd Trevor:
The image is of a pair of harbour 
crabs, male and female, taken at Loch 
Carron in Scotland, using a Nikon 

Competition Results  
Focus On

© Justin Beevor



Top left: Arthur Kngdon, 2nd place 
April, Two Of A Kind. Below left, 
3rd place, Trevor Rees 

Top Right: Warren Williams, May 
Focus-on winner, Abstact. Below 
right: 2nd place, Alex Mustard. 
Below, 3rd place, Trevor Rees 
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D90 and Nikkor 60mm.

HOW THE TOP SIX SCORED:-

Position Photographer Subject

1 Justin Beevor Reef Sharks

2 Arthur Kingdon Male Anthias

3 Trevor Rees Harbour Crabs

4 Alex Mustard Rays

5 Mark Pickford Porcelain Crabs

6 David Baker Trucks

MAY ABSTRACT
There were a total of 31 entries and 
the competition was judged by  
Steve Jones.

Congratulations to Warren 
Williams who was the winner of this 
month’s Focus competition - Abstract - 
with an image of leaves on the surface 
taken in a fast flowing river with a 
bespoke housed compact camera.

Caption, Wild water. Taken with a 
Canon Ixus Ti.  ISO 200 I/80th@
F2.8. Pole Cam configuration with 
modified optics.  UK fast flowing river.

Congratulations also to Alex 
Mustard and Trevor Rees who 
came second and third respectively. 
Trevor’s image of sulphur deposits on 
the bed of a volcano lake was taken 
in Kleifarvatn, Iceland with a Nikon 
D600 with a Sigma 15mm lens.

2nd Alex Mustard.

Alex’s image of a seafan was taken in 
Fiji with a Nikon D4 with a Trioplan 
100mm lens (modified). Subal 
ND4s housing. INON Z240 strobes. 
1/160th, f/2.8, ISO 100. “Abstracts 
aren’t a big part of my photography, 
but I took this image as part of a 
series of fine-art studies I am working 
on. The series shows common reef 
invertebrate light defocused (an arty 
word for intentionally out of focus), to 
transform them into studies of colour 
and pattern”. 

HOW THE TOP SIX SCORED:- 

Position Photographer Subject

1 Warren Williams Leaves on 
surface

2 Alex Mustard Seafan

3 Trevor Rees Sulphur 
deposits

4 Alex Tattersall Jewel 
anemones

5 Nicholas More Fishy Eye

6 Christophe  
Mason-Parker

Shoal

JUNE MONOCHROME
There were a total of 32 entries and 
the competition was judged by Rob 
Bailey.

Congratulations to Trevor Rees who 
was the winner of this month’s Focus 
On competition - Monochrome- with 
an image of a nudibranch.

Congratulations also to Alex Mustard 

and Kirsty Andrews who came second 
and third respectively. Alex’s image 
was of a frogfish. Kirsty’s image was 
of a Napoleon wrasse.

HOW THE TOP SIX SCORED:-

Position Photographer Subject

1 Trevor Rees Nudibranch

2 Alex Mustard Frogfish

3 Kirtsy Andrews Napoleon 
wrasse

4 Mike Davidge Stingray

5 Liz Drane Anemone & 
Anemone fish

6 Mark Drayton Crab

JULY NATURAL LIGHT
There were a total of 35 entries  
and the competition was judged by 
Nick Blake.

Congratulations to Alex Mustard 
who was the winner of this month’s 
Focus competition - Natural Light 
- with an image of a tank taken at 
Aqaba, Jordan with a Nikon D4 and 
Sigma 15mm lens.

Congratulations also to Alex 
Tattersall and Pash Baker who 
came second and third respectively.

Alex T’s image was taken in the bay 
of La Paz, Mexico in very low visibility. 
All at once this adult whale shark 
just burst through his surrounding 
entourage to take a big gulp of the 

“murky water”. Taken with a D800 
in a Nauticam housing with a Sigma 
15mm lens and natural light.

Pash’s image was of Dolphins at play 
taken at Shaab Sataya, Egypt with a 
Nikon D 300S, 10-17mm Tokina FE 
lens, ISO 200, 1/250 sec @ f/8.0 last 
year.

HOW THE TOP SIX SCORED:-

Position Photographer Subject

1 Alex Mustard Tank

2 Alex Tattersall Whaleshark

3 Pash Baker Dolphins

4 Neil Rosewarn Diver in cenote

5 Cathy Lewis Carwash cenote

6 Dario Navaro Oceanic whitetip

AUGUST BIG ANIMALS
There were a total of 22 entries and 
the competition was judged by Alex 
Tattersall.

Congratulations to Laura Storm 
who was the winner of this month’s 
Focus On Competition - Big Animals. 
Laura’s ima ge is of a Tiger shark and 
her remora companions taken at Tiger 
Beach, The Bahamas using a Canon 
550D, Sea & Sea RDX550D housing. 
ISO 200. 1/200secs @ f /13, INON 
s2000’s.

This was taken early in the morning 
at about 10 o’clock, when light from 
the sun was streaming through the 
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clear, cobalt water, giving a lovely 
spotlight effect. I’d been watching 
this mysterious shadow skirting the 
periphery of the shallows for a little 
while. I knew it was a Tiger shark from 
the size and shape and of course, 
where we were diving - but it was well 
out of range. 

I wanted to capture the amazing 
natural habitat with the shark just 
cruising its territory, doing its own 
thing. So it was a case of finding the 
optimum place where the sun rays 
played ball and then wait for the 
star of the show to come in closer to 
investigate. And if you give them a 
little space and time, they’ll do just 
that! It meant moving well away from 
the peak-of-action ‘hot spot’, close to 
where the chum and bait boxes usually 

are, but I wanted a more natural 
environment, mood and experience.
Tiger Beach, The Bahamas.

15mm fisheye lens @ 1/200 secs. 
f/13 ISO 200. Twin INON s2000 
strobes.

Congratulations also to Ellen 
Cuylaerts and Len Deeley who 
came second and third respectively. 
Ellen’s image is of a Manatee calf and 
mom at 3 Sisters Springs, Crystal River, 
Florida, U.S.A. taken with a Nikon 
D800, Nikkor 16mm lens, natural 
light. Len’s image is of frolicking 
Sea Lions taken at Darwin Island 
Galapagos using a Nikon F90X.

The image is called  
‘Look mom, she’s ok’.

Each winter the Florida manatees 
(subspecies of the West Indian 
manatee, Trichechus manatus, 
largest surviving member of the 
aquatic mammal order Sirenia.) seek 
shelter in the estuaries and springs 
of Floridian rivers. When the water in 
the Gulf of Mexico gets too cold in 
autumn, they start looking for warmer 
waters. When water temperatures 
drop below 68 degrees F (20 celsius) 
it can cause cold stress syndrome 
and death. For example the springs 
in Crystal River have a more or less 
constant temperature of 21 degrees 
Celsius and make a great place for 
the manatees to spend the winter. 

 
Above left: Nudibranch by Trevor, 1st 
place  Abstract (June). Below lft: 2nd 
place, Frogfish by Alex Mustard. Above: 
3rd place, Napoleon Wrasse by Kirsty 
Andrew  
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But, because of global climatological 
changes food is hard to find for the 
sea cows in the springs. It’s not really 
sheltering anymore, but surviving. 
On cold days the adult manatees 
lie very inactive on the bottom only 
coming up to breathe. During my visit 
the air temperature was around 6-8 
degrees Celsius, really exceptional 
for Florida. But the suckling calves 
were playful. This calf was all over me 
and my camera; only the moment its 
mom came up to breathe was I able 
to take this shot. Should you be lucky 
enough to visit the manatees passive 
observance is key - no touching no 
chasing - they are in the springs 

to survive. Of course when a calf 
attaches itself to you, that’s called 
“manatee harassment” and means 
you’re lucky!

3rd Len Deeley image of Frolicking 
Sea Lions. This was taken in 
Galapagos in 2003. It was a mixture 
of land photography and diving but 
on a small live-aboard.

The image was taken during a dive off 
Darwin Island. We were hoping to see 
Whalesharks but we just missed them. 
However, we enjoyed some enjoyable 
diving with sea lions including this 
one where they were clearly enjoying 
playing together in the late afternoon. 
This was obviously film days before I 
moved to digital. 

Left: Tank by Alex Mustard, 1st place  
Natural Light (July) Below: 2nd place, 
Whaleshark by Alex Tattersll.
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HOW THE TOP SIX SCORED:-

Left:Dolphins by 
Pash Baker, 3rd 
place Natural 
Light (July).

Right: Tiger Shark 
by Laura Storm, 
1st place Big 
Animals (August). 
Below: 2nd place, 
Manatees by Ellen 
Cuylaerts. Below 
right: 3rd place, 
Sea Lions by Len 
Deeley.

Position Photographer Subject

1 Laura Storm Tiger Shark

2 Ellen Cuylaerts Manatees

3 Len Deeley Sea Lions

4 Mark Pickford Trevally

5 Cathy Lewis HumpbackWhale

6 Pedro Vierya Oceanic whitetip
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most of my images involved the 
surface and fast passes I found the 
slightly downward shot worked very 
well against the blue.

Image 2 CFWA – Octopus at dusk 
at the barge Northern Red Sea. Nikon 
D800, 140mm mini dome, 16mm 
Nikon 15mm Sigma Fisheye with 
Kenko 1.4x Tele Converter. 1/125, 
F14 ISO400.

Towards the end of the dive I found 
2 male Octopus fighting it out over a 
lady! Whilst most of the images I took 
were of them together, this one really 
stood out for me. Pausing for a few 
minutes between battles, he perched 
higher on the reef and I was able to 
get the darkening blue and the sun 
behind which I think makes the shot.

Image 3 – Macro – Pygmy Seahorse 
in Raja Ampat. 105mm lens Nikon 
1.4x TC and wet magnifier. 1/320th 
F22 ISO200.

Wanting to try and take a slightly 
different shot I sought to take the 
face in focus and blur the body 
and background. The D800 full 
frame camera is unforgiving with 
limited depth of field and applying 
a teleconverter and magnifier 
exacerbated this giving a really nice 
background bokeh.

Congratulations also to Nicholas 
More and Paul Colley who came 

second and third respectively. Nick’s 
portfolio comprised a wide-angle 
split image of a Red Sea sunset, a 
wide-angle image of a Sealion and a 
macro image of a nudibranch. Paul’s 
portfolio comprised a macro image 
of a Damselfish guarding its eggs, 
and wide-angle images of a Trout and 
sunburst and a Cuban crocodile.

Nicholas More’s images: 
Image 1 Sunset split taken on Alex 
Mustard’s workshop in early July 
2015. Ras katy, Egypt. 
Nikon D7200 & Nauticam Housing. 
Nikon 10.5 FE. Twin Sea & Sea YS-D1 
strobes. f/18 1/160th ISO 400.

Image 2 ‘Jabba’ Nembrotha 
Cristata, Raja Ampat, Indonesia. 
November 2014. Nikon D7100 & 
Nikon 105VR in Nauticam housing 
with F.I.T Pro +10 diopter. Twin Sea & 
Sea YS-D1 strobes. f/18 1/320th  
ISO 200.

Image 3 - Californian SeaLion, 
La Paz, Mexico. April 2015. Nikon 
D7100 & Tokina 10-17 @ 10mm in 
Nauticam housing. Twin Sea & Sea 
YS-D1 strobes. f/16 1/250th 
ISO 400.

Paul Colley’s images: 
Image 1 (Damsel with eggs). I shot 
this image of a Damsel fish tending 
her eggs just off the Barge at Gubal 
Island in the Red Sea. It is a standard 
flash-lit macro image using a Nikon 

Underwater Excellence     
Focus On

A total of 17 portfolios were 
received and these were 
judged by Trevor Rees, who 

presented his feedback at the meeting.

Congratulations to Martyn Guess 
who was the winner of this year’s 
Underwater Excellence Portfolio 
Competition. Martyn’s portfolio 
comprised wide-angle images of 
Dolphins and an Octopus and a 
macro image of a Pygmy seahorse.

From Martyn
I was delighted to win the Excellence 
competition again this year. (For 
the second time in 3 years) – I must 
be doing something right! This is a 
competition that doesn’t require the 
images to go well together or have 
any theme. The only restriction being 
that there must be at least one wide 
angle shot and one close up or macro 
so it really is a case of finding your 
three best images that show off some 
different skills and each image is as 
stunning as possible. 

As Trevor Rees, judging the 

competition stated  - he was looking 
for three images that each showed 
a different skill not just two i.e. wide 
angle and macro – the third could 
be either, but maybe close focus 
wide angle (CFWA), or snoot lit for 
example.

For an image to be included in my 
top three it has to leap out of the 
computer screen and thus really stand 
out, and be technically as perfect as 
possible, as the judge will be studying 
the image at close quarters in the 
comfort of his home.

Image 1 Wide angle – Spinner 
dolphins at Dolphin Reef, Southern 
Red Sea taken in Shutter priority and 
naturally lit to make sure the action 
was frozen.  
Nikon D800, 16-35mm at 24mm, 
ISO200 160th F8.

We had a wonderful snorkel with a 
super pod of about 150 dolphins 
for over an hour. These three were 
particularly playful and continuously 
showed off right in front of me. Whilst 



© Martyn Guess

© Martyn Guess © Martyn Guess



© Nicolas More © Nicolas More

© Nicolas More
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D4 and 105mm lens with a +5 
diopter inside a Nauticam housing.

Image 2 (Rainbow Trout). This was 
taken on the River Test in Hampshire 
with a Nikon D4 and 15mm lens in 
natural light. I used hybrid Nauticam/
Colley housing in a custom built frame 
to allow remote control of the camera 
from the river bank.
 
Image 3 (Salt water crocodile). 
Taken in the mangrove swamps within 
the Jardines de la Reina, Cuba, I took 
this image using a Nikon D4 and 
15mm lens in a Nauticam housing. 
It is mainly natural light, but with a 
small amount of flash fill to pick 

out the crocodile’s belly.
 
HOW THE TOP SIX SCORED:-

Position Photographer

1 Martyn Guess

2 Nicholas More

3 Paul Colley

4 Arthur Kingdon

5 Rebecca Drayton

6 Robert  Bailey

© Paul Colley © Paul Colley

© Paul Colley



Autumn 2015 48 • BSoUP in focus

The Awards Ceremony will take place at the BSoUP 
Meeting on Tuesday 15th December in the Meeting 
Room 3, Imperial College Union, London, SW7 2BB

On 5th September 55 
photographers competed 
in the first British & 

Irish Underwater Photography 
Championship. They only had a 
24 hour window to dive and take 
pictures, and there were strict limits to 
the amount of image processing that 
could take place. The competition 
was judged by renowned underwater 
photographers Peter Rowlands, 
Martin Edge and Steve Jones, to 
whom BSoUP is extremely grateful.

Congratulations to all of the 
following:-

Charles Erb, who was judged BIUPC 
Champion 2015.

Spike Piddock, who was the winner 
of the Close-up category, and to 
John Spencer, who was Runner-up 
and to Dan Bolt and Len Deeley 
who were both Highly Commended.

Charles Erb, who was the winner 
of the Wide-angle category, and to 
Terry Griffiths who was Runner-up, 
and to Charles Erb and Richard 
Ayrton who were both Highly 
Commended.

Trevor Rees, who won the 
Compact/Action category, and to 
Marco Salino who was the Runner-
up, and to Alex Tasker and Ronan 
Murray who were both Highly 
Commended.

BIUPC Champion 2015 - Charles Erb. Charles is based in the West 
Midlands. His image was taken at the head of Loch Long, South-West Scotland 
and it is an in-camera double exposure of a sea-loch anemone, combined 
with a view of the surface. Charles won a one week’s holiday in Marsa Nakari 
(Oonasdivers). This image also won the Wide-Angle category 

BSoUP thanks all of the Sponsors for their generous support

BSoUP thanks Paul Colley who, with some help from a small BSoUP 
sub-committee, organised the event so successfully.
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Above: Close-Up. Winner 
– Spike Piddock. Spike 
lives in Dorset. His picture 
of a Tompot blenny was 
taken at Portland Bill. Spike 
won a voucher for £250 
(Nauticam)

Left: Close-Up. Runner-up 
– John Spencer. John lives 
in Yorkshire. His picture 
shows a scallop on kelp 
and was taken at Loch 
Sunart, Scotland. John  
won a Cressi Divers Watch  
(Dive Life)



Above: Close-Up. Highly Commended – Dan Bolt. Dan lives in Devon. He took this 
picture of a jewel anemone in Torquay. Wide-Angle. Highly Commended – Rick Ayrton. 
Rick lives in Chew Magna near Bristol. He took this photograph of divers looking at a 
small wreck at the National Diving Activity Centre, near Chepstow, Gloucestershire.

Below right: Close-Up. Highly 
Commended – Len Deeley. Len lives 
in Wormley, Surrey. His image of 
a lobster was taken on the outer 
mulberry at Selsey

Right: Wide-Angle. Runner-up – 
Terry Griffiths. Terry lives in Torquay, 
Devon. His picture shows a diver 
looking at a blonde ray egg case 
(or mermaid’s purse). He took it at 
Thurlestone, Devon near the wreck 
of the Louis Shield. Terry won an 
Apeks Regulator worth £400 (Apeks 
Valves)

Below: Wide-Angle. Highly 
Commended – Charles Erb. Charles 
is based in the West Midlands. His 
image was taken at Loch Long, 
South-West Scotland and is a 
diver looking at a rock covered in 
plumose anemones.



Above: Compact/ action camera. Winner – Trevor Rees. Trevor lives in Worcestershire. 
His image shows a candy stripe flatworm, taken in Loch Long, Scotland. Trevor won a 
voucher for £400 against a drysuit (O’Three).

Above left: Compact/ action camera. Highly Commended – Alex Tasker. Alex lives in 
Manchester. He took this photograph of a sea pen and a sea loch anemone in Loch 
Leven, near Glencoe.

Far left: Compact/ action camera. Runner-up – Marco Salino. Marco Salino lives in 
Dublin, Ireland. His image of a blenny was taken at Quilty, County Claire in Ireland. 
Marco won a Book “Winning Images” (Paul Colley underwater photography)

Left: Compact/ action camera. Highly Commended – Ronan Murray. Ronan lives in 
County Sligo, Ireland. His picture of a crystal jelly was taken in Donegal Bay on the 
North West coast of Ireland.
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Helston   -   Cornwall   -   UK         01326 563834           

2020VISION is the latest development from the company that started the rebreather revolution

DISCOVER YOUR INSPIRATION
APDIVING.COM/2020

2020VISION features bluetooth upload & download, a kevlar-reinforced cable and huge dive-log capacity 
- up to 3,000 dives. There are  a variety of diver-selectable colour themes to suit eye-sight and 
individual preference and Custom Theme software which allows you to customise the display 

by creating your own colour designs

The 2020VISION Colour Display is an ultra-bright, high resolution, full colour display delivering 
real-time rebreather status and deco information direct from the INSPIRATION’s unique dual controllers 

2020VISION
NEW FROM AP DIVING

WITH

THE INSPIRATION CLOSED CIRCUIT REBREATHER

Girls’ toys and boys’ toys     
By Sheilah Openshaw

“I have no idea what to buy for your birthday!” he said, but he says 
that every year and usually comes up with something wonderful”.

This time I believed him and thought 
to put him out of his misery.  I wanted 
to play with a snoot, but the ones on 

the market were only for INON strobes 
and I have Ikelite strobes.  Luckily for my 
cunning plan the speaker at BSoUP was 
to be Alex Tattersall who is well known for 
bringing toys to tempt us with.

Things were going to plan; Alex had 
a rather lovely light shaper with many 
settings and extras to play with and could 
be used with Ikelite strobes so wouldn’t 
need me to change mine.  Smelling a 
chance to sell a piece of kit Alex (whilst 
dealing with a customer) let me show it 
to t’uther’arf as I explained what a snoot 
is and how I would like to play with one.  
“Job done” I thought as we set off home.

Two days later, “I’ve been thinking about 
that snoot and I reckon I could make one 
which would fit on your strobe” he says.  
Perhaps I should have explained my plan 
to Alex and left him to it!    My birthday 
came and went without a snoot; still 
there’s always Christmas. 

October I start talking seriously about a 
snoot again,  and he started talking about 
making one; but what he needed was 
a lathe to turn the piece of plastic!  He 
started collecting ‘stuff’; a piece of drain 

pipe which fitted to my strobe, some bits of 
plastic and the tube housing the filter for a 
small compressor.  Then the big day came. 
“I need to buy a lathe” he said, “why?” 
said I “Well, there’s ‘stuff’ I need to make 
for my retirement project – and I want to 
make that snoot”

Of course, a week before Christmas, he 
bought a lathe, £2,500 later (Alex has the 
light shaper on his website at £300) he 
turned a piece of plastic to fit two other 
pieces together and presented me with 
probably the most expensive snoot any 
BSoUP member possesses!

Finally I had a dive to myself where I could 
play with a toy without having anything 
else to do and I chose the snoot.  It’s 
certainly something to get used to, not a 
good idea to try mid water with a swell, 
but find a nice topshell and you can 
make images of silhouettes.  With a bit of 
practise a few very common hydroids look 
far more interesting with a ‘spotlight’ and 
the background is easier to hide, but when 
a pipefish pops his head out of some weed 
seize the opportunity.  I can see I’m going 
to have some fun this summer playing with 
my new toy.  So far it has only had one 
outing, but if the weather is kind then I’m 
certainly going to get some practise.

Girls’ toys and boys’ toys     
By Sheilah Openshaw

“I have no idea what to buy for your birthday!” he said, but he says 
that every year and usually comes up with something wonderful”.
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ViewfindersIn the last issue you joined me on 

a journey through the basics of 
Abstract. While I have every notion 

you all happily dived in, I omitted to 
mention this was a 2-tank dip. My 
sequel article will hopefully entice you 
further down the rabbit hole.

Looking deeper into style and 
technique you begin to see first of 
all how incredibly subjective our 
individual perspectives are. Secondly, 
how it’s possible to enhance your 
image making by incorporating 
Abstract concepts in original and 
exciting ways. This is what Through the 
Looking Glass is about.

Before I really get going, there’s a 
little illuminating background to help 
bed in the concept and dispel any 

lurking doubts you may be secretly 
harbouring. Three key movements 
influenced and contributed to the 
emergence of this unique type of 
creative communiqué; Romanticism, 
Impressionism and Expressionism. 
These were powerhouse moments 
in time that put Abstract on the map 
as a recognised genre in art. At 
their core, each was about distorting 
physical reality purely for emotional 
effect. Presenting an idea, expressing 
meaning or evoking a mood as 
an experience from a subjective 
perspective.
 
But you know, transformation doesn’t 
happen on its own. Driving these 
cultural changes were a band of crazy 
and brave revolutionaries. Individuals 
who pushed against the boundaries of 
polite society, shocking their audience 
into submission. The non-conformists 
were rebel poets, renegade artists 
and the radical thinkers of their 
time. The Romantic poets: Byron, 
Coleridge, Blake and Shelley. Writers 
like Aldous Huxley, Lewis Carroll and 
Joseph Conrad and painters such 
as Turner and Francis Bacon. They 

THROUGH THE LOOKING GLASS 
 (Part 2 - Wonderland series) 

by Laura Storm
“If I had a world of my own, everything would be nonsense. Nothing would be 

what it is, because everything would be what it isn’t. And contrary wise, what is, it 
wouldn’t be. And what it wouldn’t be, it would. You see?”
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were explorers of the soul, many of 
whom experimented with mescaline, 
opium and lysergic acid to access the 
deeper recesses of their subconscious. 
Along the way, they unleashed their 
emotional nature into their work and 
timelessly, into our hearts and minds. 
From chaos came Classics. And 
this is the language of Abstract. It’s 
untamed, beautiful and emotional.
 
So here we are, back at the Mad 
Hatter’s tea party ... at the bottom 
of the sea. It’s now the Digital Age, 
the ocean is our playground and 
we photographers are the brave 
explorers. How rebellious are you 
feeling?

Perspective and Style

We each have our own reality; as 
Anais Nin said “We don’t see things 
as they are, we see things as we are”. 
And that is precisely why emulation 
in photography rarely works well. 
I’m not meaning technique when 
I suggest this. Rather that if, when 
you’re underwater, you follow your 
instincts and shoot what excites you, 

capture that inner passion and show 
the world your own point of view, then 
you’ve opened the window into your 
unique universe. And that has to be 
celebrated – the starfish are already 
dancing!

Over time, your perspective helps to 
tell the story of how you artistically 
perceive the underwater world and in 
turn, your individualistic photographic 
style emerges. It comes down to a 
simple point about free expression 
which was astutely observed by one 
of the Romantics, Casper David 
Friedrich; “the artist’s feeling is his 
law”.
 
Perspectives are never about the 
obvious subject. It’s much more 
complicated, emotional and 
subconscious than that. It’s first and 
foremost about what you feel and 
then about what you think. So when 
you’re trying to capture that feeling 
in an image, it helps to ask yourself 
what exactly is it that has stopped you 
in your tracks? Hone in on that! Is it 
the fantastic light and visibility? Is it a 
brilliant marine colour? Is it a clever 
juxtaposition of elements? Remember 
that this is still about ‘seeing’ in the 
Abstract sense (texture, colour, pattern 
etc) and that less is more.
 
Next begins the refining process 
of enhancing your images by 
incorporating Abstract concepts in 
artful ways. And since Through the 
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Looking Glass extols the virtues of 
individualism, I thought it would be 
rude not to include some guests. I’m 
not the only cat in Wonderland! 

Spaced Out

Since an image is the sum of the 
whole, the negative space and 
background are the first aspect to 
think about. Here, there are a number 
of ways to utilise Abstract basics 
to your advantage, in particular 
if you want to escape from more 
conventional formats; like the block 
effect of a single colour for example.
 
One way to do this is to take two 
disparate ideas and find a way to 
merge or fit them together. Another is

 

to stick with complementary themes - 
more on this later. A third is to include 
one of the key principles of Abstract 
art, which is ambiguity.
 
Merging two disparate ideas is a foxy 
challenge. But anyway, here’s one 
to get the ball rolling; an Abstract 
background with a pin sharp, 
unfussy primary subject. I have been 
experimenting with this for a while 
and my best results so far have come 
when I’ve been shooting in clear, blue 
water - there has to be some gentle 
wave action and it’s better when the 
sun is out. What I’m looking to do is 
add texture to the background and 
waves will do that nicely. I want the 
end result to add a hint of drama and 
most importantly, to complement the 
focal point. 

So for delicate subjects, like the 
Caribbean reef squid, I’ve tried to 
achieve a softer, more feathered 
effect. With the turtle I opted for mid-
toned ripples, to capture something 
that worked with the pattern on its 
shell. And with the Damselfish, I 
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strong statement.

Again, if you removed the little crab, 
the image would stand alone as an 
Abstract. Rather than using colour 
as the vehicle for the background, 
Cathy’s image has lines of symmetry 
and geometry that lead you right to 
the celebrity in the spotlight.

Chasing Ghosts
Continuing with ideas that are 
antithetical of clean, monochromatic 
negative space, bokeh belongs 
in the world of Abstract. Chatter 
in the hallowed corridors high 
above Wonderland speaks of good 
smudge and bad blur, harsh lines 
and hazy highlights. Bokeh is such a 
problem child with all those circles of 
confusion!
 
Whether it works or doesn’t is 
subjective – there’s no universal 
standard here for it comes in 
a multitude of guises. Artistic 
arrangements are about what you 
want to show; how much information 
and detail you want to convey in your 
overall masterpiece. Like whether you 
want your principle player to pop out 
sharply from the crowd or to blend in 
covertly.
 
The following two photographs 
highlight what I’m trying to convey in 
different ways.

My image below has inspired mixed 

reactions. It’s been both enormously 
liked and also critiqued as not making 
the grade. That’s the nature of the 
beast. The bokeh is colourful and soft 
with no harsh lines and my tiny fish 
pops against the black - but could 
probably be sharper with better detail. 
The background is Impressionist. It’s 
akin to a fleeting glimpse, nothing 
more and that was the intention.

Exciting images are created when you 
find that sweet spot between reality 
and mythology – when you’re able 
to show your audience something 
that they haven’t imagined or seen 
themselves. Like a contradiction in the 
relationship between a subject and its 
environment perhaps. Or something 
ambiguous ... like ghosts. Yes, ghosts!

Take a look at Alex Tattersall’s 
‘Disco Cardinal’ (below). The bokeh 
phantoms are full on Expressionism.

  
Image courtesy Alex Tattersall. 

There’s radical distortion for effect 
and it has a moody, curious feel. 
Something about it is compelling and 

wanted a bolder look to match both 
its personality and striking stripes. This 
hasn’t been without its frustrations! 
Take the Damselfish for instance, 
why are they always so busy? Being 
perpetually on the move meant I 
battled with subject blur, this image 
being my best endeavour – but the 
idea is there. 

Think in terms of painting the 
background to suit the star of the 
show, and then play around with 
shutter speed and aperture to create 
that base canvas with a minimum of 
two tones. This can always be tweaked 
with some post-production magic. The 
key for me is to imagine backwards 
and I will often just shoot the water to 
see how it responds in the moment.

Painting the background (as I like to 
call it) can be done in a myriad of 
other ways. Creating texture is just 
one. Harnessing colour, shape, lines 
and form are all there for the taking.

Joe Daniels’ image of a shrimp 
(below) perfectly illustrates this 
concept. If you subtracted the little 
critter, you would still be left with an 
impression from the powerful punch 
of colour. It’s arty and ambiguous and 
speaks in the language of Abstract! 
This connective alliance works 
because of where the shrimp is placed 
within the frame. There’s enough 
uniform substance in the green to 
allow the focal detail of the shrimp to 

shine through. You don’t actually know 
what the colour belongs to. It could 
be coral, a vibrant fish maybe or even 
something manmade. Whatever the 
mystery, it has fired my imagination!

Image courtesy Joe Daniels.

By contrast, this next image 
from Cathy Lewis is much more 
monochromatic in its overall 
impression. It incorporates powerful,
 

Image courtesy Cathy Lewis. 

directional lines that make a 
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circles to evoke flow, continuity and 
direct the viewer’s attention to the 
centre of interest. Circles, arcs and 
spirals by their nature create a sense 
of energy and of life cycles.
 
Mirror, Mirror
My final offering in this celebration of 
all things Wonderland quirky is a play 
on mirror images. As you will see from 
the examples in this genre, reflections 
can be what you make of them.

The critical element for capturing a 
really good reflection lies in superb 
light. And if the skin of the ocean is 
silky smooth, then it’s game on! But 
gentle wave action can sometimes 
help to morph a reflection in 
interesting ways. Across the spectrum, 
reflections range from a simple 
carbon copy, where they closely mimic 
their original subject, to more arty 
representations. This ‘other end of 

the spectrum’ is where the magic of 
Abstract thinking comes into own – by 
having a keen eye focused on what 
the reflection is actually doing. It 
shouldn’t be a secondary happening. 
Rather, that you play with the reflection 
itself to maximum effect.
 
Here are two images from Mark Harris
which help to tell the tale.

 

Images courtesy Mark Harris.

The first is a fairly classic, clone-like
reflection. The second has a twist 
of Dali-style surrealism, which was 
captured by observing the effect of a 

provocative. On the one hand, it’s 
lively and uplifting with a hint of Metal 
Slinky about it. On the other, there’s 
something darker; the Cardinal’s 
down-turned mouth, a stormy colour 
palette, bold spiky shapes. Of course, 
this is just how it speaks to me.
 
Speed Kings 

Image courtesy Warren Williams.

Long exposures and velocity bring 
to the fore all manner of chaos and 
experimentation. Turbulent and 
complicated, they offer the viewer a 
continuous visual rhythm. It’s poetry 
in motion! In the underwater world, 
I think we have a distinct advantage 
over Earthlings because we have water 
to play in and with.

The three images I’ve chosen for this 
section all use splashes of vibrant 
colour as a vehicle to express emotion, 
but of course there’s more. All three 
are wide-angle images, all have 
texture created from layers of blur 
but each type of movement has been 
captured using a different technique.
 

Warren Williams has mastered the 
merging of movement and Abstract 
concepts with his innovative polecam 
approach. His image places you in 
full force of a running current or wave; 
you’re just waiting to be swept away! 
Its dynamic impact is matched by richly 
tinted hues but there’s also a certain 
ambiguity present. There’s very little 
to help you place where you might be 
and that adds mystery.
 
For sample number two, I combined 
panning and a medium/slow shutter 
speed to create visual expression. 

Using the less is more adage; blurred 
lines from the Fusilier stripes and 
vague outlines just hint at life on the  
move.

Lastly, with this third peg on the line I 
used camera spin, a slow shutter 
(1/20) and a tight aperture (f/20) with 
my strobes set to fire on rear curtain 
sync. I wanted to try and capture a reef 
scene with a feeling of renewal and 
self-generation (to use in a 
conservation project). So I used spin 
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tiny ripple. Everything else was more 
or less equal.

I mentioned earlier about 
complementary themes and the 
photographs shown above fit that

 

paradigm, as does this next image 
which is from Joss Woolf. The wash of 
background green into a soft creamy 
yellow beautifully tone with the toad’s 
colour palette. It is only the reflection 
which hints at the toad actually being 

in water. It’s full on fabulous!

If you remember your ‘foxy scale’ 
where the name of the game is to 
throw your audience off the scent, then 
this next very curious interpretation 
does exactly that. It’s an alternative 
take on reflections with an ‘outside-
looking-in’ angle, taken also by Joss 
Woolf.  An Abstract in every sense, 
it shows the subjectivity behind how 
you can perceive form and shape. So 
many creative styles owe themselves to 
the language and legacy of Abstract. 
The few that I’ve highlighted only 
scratch at the surface and I hope you 
have enjoyed the journey.

Heart-shaped thanks to Joe Daniels, 
Cathy Lewis, Alex Tattersall, Warren 
Williams Mark Harris and Joss Woolf 
for joining me in Wonderland and for 
the use of their images.

Images courtesy Joss Woolf.
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