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Fewer and fewer divers enter the water these days without a camera – in 
stark contrast to the early days when BSoUP was first born.  But this means 
that it is harder and harder to take original shots because, for the most 

part, it’s all been done before.  That shouldn’t stop us from trying though and 
we can often take our inspiration from some of our oldest members who are still 
“at it” after all these years, such as Warren Williams, Dave Peake and Georgette 
Douwma.  Of course, going somewhere different for new subjects is a good 
start though that in itself is increasingly difficult these days.  I’m sure you’ll 
agree, however, that Georgette’s images from Triton Bay are quite stunning.

In this issue we have two very interesting articles on kit; for people starting 
out, Duxy’s article couldn’t be more helpful in terms of what to buy and Mario 
Vitalini’s article explains the difference between SLRs and the increasingly 
popular mirrorless cameras whose size and weight are a great advantage over 
their big-boy cousins.  So, there’s no excuse – go out and get those shots!

Your in focus team, Joss, Chris, Mike and Paul

Editorial
by Joss Woolf
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Usual question Nick: how 
did you get the underwater 
photography bug?
I’ve always been a very keen diver. The 
photography aspect came as a natural 
transition for me. I’d met several pro 
UW photographers on my travels and 
watching them work planted the seed. 
Since then I’ve become completely 
obsessed! 

Where are you from?
I hail from Manchester originally but 
I now live and work in Leicestershire 
with my wife, Rachel.

I completed my first try dive as a 
teenager in 1991 on a family holiday 
in the Florida Keys. I finally qualified 
as a Padi open water diver in 1998, 
in the Maldives. I’m currently a Padi 
Divemaster, with around 2000 dives 
under my belt.  

My first underwater camera was a 
Canon Ixus bought off Ebay circa 
2007.

I’ve had quite a few cameras over the 
years. My second was a Canon S95 
compact, swiftly followed by mirrorless 
models including a Panasonic GX1 
and then an Olympus OM-D E-M1. 
I then bought a Nikon D7200 DSLR 
in 2015, which changed everything 
for me. Last year I got my ultimate 
camera a Nikon D500. It’s amazing; 
super fast AF and great IQ. It really 
feels like ‘my camera’. I house it in an 
excellent  and ergonomic Nauticam 
aluminium housing and use Inon 
Z240 strobes.

You’re definitely in the limelight 
just now; what would you say is 
the secret of your success?
I listen, read and research. I’m lucky 
enough to have had tuition from some 
amazing underwater photographers. I 
dive hard and try to maximise my time 
underwater. I understand that with 

Right: Coconut Octopus & Friends Lembeh, 
Indonesia. Nikon D500 & Nikon 60mm. 
Nauticam Housing with Single Inon Z240 
with Retra LSD Snoot. f/16 1/320th ISO200

Through 
Snell’s 
Window  

Nicholas More

in focus editor 
Joss Woolf interviews
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modern cameras it’s pretty easy to 
take an in-focus, well lit photograph, 
just look through Google images for 
the evidence!  Bearing that in mind, 
I like to have a plan or strategy in 
place before I enter the water and am 
always looking to ‘think underwater’  
to try and produce more original 
photographs.
 
What do you do for a living?
I work as a Dental Surgeon in Barwell, 
Leicestershire. Owning my own 
practice and being self-employed 
gives me the freedom to travel. 

Who are your favourite 
photographers?
Alex Mustard, David Doubliet , 
Thomas Peschak, Paul Duxfield, Alex 
Tattersall and Damien Mauric. The 
reason? …they take photographs 
that I want to take;  Inspirational and 
innovative; the type of photographer 
that I want to be.

What type of marine life 
attracts you the most? 
Sharks.  It’s the big kid in me; I 
love them.  I do also enjoy macro 
photography.

Are you very much a warm 
water person or do you also 
enjoy cold locations?
I’m very much a warm water wuss! 
However, I’m starting to dive British 
water more.  We have blue sharks in 
Cornwall, so I have a motive!

The Bahamas have me hooked. 
Sharks, sharks, sharks! I go back every 
year, sometimes twice. 

The Lembeh Strait is another favourite 
of mine. The amazing biodiversity 
never gets boring. It’s a special place 
full of weird and wonderful critters.

Is there any uncharted territory 
you would still like to visit?
Oh Yes!  I’ve been to Socorro but the 
other great eastern Pacific seamounts 
of Galapagos, Cocos and Malpelo 
are all on my hit list

Have you ever had any diving 
misshaps? 
Touch wood, nothing serious. The 
worst experiences for me involve 
hydroid stings and seasickness. Very 
unpleasant!

How did you discover BSoUP?
I won the Overseas category in the 
Diver /BSoUP Print Competition in 
2013. I thought I’d better become a 
member!

BSoUP has helped massively! From 
Above left: Crab Catcher
Red Spotted Porcelain Crab, Lembeh, 
Indonesia. Nikon D7200 & Nikon 105VR 
Nauticam Housing & 2 x Inon Z240 Strobes 
f/25 1/320th ISO200

Below left: Black 'n Blue
Blue Shark, Penzance, Cornwall, UK.
Olympus OM-D E-M1 & Panasonic 8mm.
Nauticam Housing & 2 x Sea & Sea YS-D1 
Strobes f/8 1/100th ISO200
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meeting fellow photographers at the 
meetings, the monthly competitions, 
especially the feedback given and 
most of all inspiration from fellow 
members. Competing monthly against 
people like Trevor Rees, Paul Colley, 
Martyn Guess etc… really helps you 
improve! 

What advice would you give 
to people starting out at the 
present time and indeed to 
people who have already 
been taking photographs 
for a while?
Go on a photo workshop!! If starting 
out go with Duxy, he’s relaxed but 
will get you sorted in no time. He’s 
a humble and very funny guy who 
takes fantastic images. The biggest 

improvement in my photography 
came after a trip with Alex Mustard, 
you can’t help being inspired by 
one of the world’s top underwater 
photographers. You need a holiday 
after one of his trips though.
 
Nick, great chatting to you; 
thanks so much for the 
interview.

Above: Shark Speed
Caribbean Reef Shark, Nassau, The Bahamas.
Nikon D7200 & Nikon 10.5
Nauticam Housing & 2 x Inon Z240 Strobes
f/18 1/8th ISO400

Left: Oceanic Manta Ray, El Boiler, Socorro, 
Mexico.
Nikon D7200 & Tokina 10-17
Nauticam Housing (no strobes)
f18 1/320th ISO200
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I still remember diving my first 
wreck the SS Stavronikita located 
in Barbados.  It reminded me of 

entering the natural history museum 
on a school trip, as my small frame 
stood under the looming remains of 
a diplodocus dinosaur. Instantly this 
view left me with so many questions to 
be answered and it is this passion and 
excitement that is with me every time 
I dive and photograph a wreck for 
the first time. I relive this day from my 
childhood with all the emotions of a 
small boy as I enter an environment to 
discover a new sleeping goliath.

Wreck diving is like opening a time 
capsule and taking a glimpse into the 
past. Every wreck has a history, a story 
and these create a sense of loss for 
us. I try to capture this emotion in my 
photography, as well as the process 
of change to a wreck over time.  The 
sea claims a wreck and transforms 
it into something new. Cargo is lost 
to currents and storms; the metal 
starts to rust, wood decays, reckless 
divers remove artefacts and destroy 
focal points. However, the sea begins 
replacing these things as the wreck 

changes into an artificial reef. This is 
the real magical story of a wreck, as 
it becomes an ever-changing canvas 
that is brought to life as ecosystems 
flourish and make it their home. 

So how can we convey this to an 
audience and create jaw-dropping 
wreck photographs? First of all we 
must think BIG! Wrecks are huge static 
objects, which hold such different 
connections from those which an 
audience holds with a photograph of 
a beautiful fish or piece of coral. Even 
non-divers have an image of what a 
shipwreck looks like underwater. 
Therefore, if you want to connect to 
your audience then this is exactly what 
you must portray in your photography. 
However, this portrayal is where wreck 
photography becomes more subjective 
and challenging than other forms of 
underwater photography.  You have 
to connect on so many different levels 
with your audience to turn a huge 
piece of metal designed for a specific 
purpose into a thing of aesthetic 
beauty.
 
Definitely you want to use your widest-

A passionate 
guide to wreck 
photography
by Christian Llewellyn
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angle lens and go for the big shots, 
an establishing shot, and a statement 
shot that says, “Look at me. I know 
what I am. Be amazed by me.” Also 
the wreck needs to be recognizable 
so always capture key features like the 
stern, bow, bridge, propeller, funnels 
and portholes. Try to show as much 
structure as you can and never cut any 
of the wreck out of the frame. Also 
give your wreck a platform to sit on. 
A wide-angle lens means you should 
capture a wreck's environment as well.  
I am not saying the whole sea, but 
enough to give it a framing or a sense 
of identity. Using a wide-angle lens 
also means you can get closer to your 
subject, reducing the water volume 
between lens and subject, creating 
better contrast, details and colour in 
your photographs.
 
Lighting wrecks is really down to using 
available ambient light unless you 
wish to bring something out in the 
foreground with strobes or shooting 
a specific part of a wreck as a focal 
point. Preferably you would shoot with 
the sun behind you over your shoulder 
providing a balanced illumination 
of the wreck from foreground to 
background. Therefore the sun’s 
position is a big factor in getting the 
best shots. Dive a wreck multiple times 
and take notes of when key features 
are illuminated so that your dives 
and photography are productive. 
Realize though if you want great wreck 
photographs then time and patience 

and an understanding buddy are the 
key. If you really wish to attain that 
illusive shot then do not be afraid to 
stay in one position on the wreck for 
a whole dive, taking multiple shots 
with various settings whilst waiting for 
other divers to get out of shot or the 
silt they have stirred to settle.  Silt is a 
real factor when penetrating wrecks. 
These areas are usually confined 
spaces so you will need great patience 
to get a well-balanced exposure. If 
using strobes, you will need to angle 
them as far and wide away from the 
lens as possible to avoid illuminating  
any sediment particles but at the same 
time don’t have them set so strong so 
that the surfaces reflect the light back 
into shot which can over expose the 
corners of your framing. 

Using a diver as a model correctly 
is a crucial balance you have to 
attain in wreck photography. Buddies 
are amazing people;  a partnership 
made out of trust, understanding 
and a lot of patience, also a lot of 
suffering, contempt and arguing 
both underwater and back on board 
the boat depending how well you 
know them. Good modelling can 
only happen through exemplary 
communication above and below 
the water.  A proficient model always 
portrays good diving skills and 
position in the water.  A model is the 

Right: Giannis D – Red Sea – Capturing the 
Establishing shot with ambient light and giving 
a wreck an identity.
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perfect solution for showing a sense 
of scale or filling negative space whilst 
using the rule of thirds. However, be 
aware that a model looking at the 
lens can convey a lust for a new social 
media profile pic rather than the sense 
of adventure you can portray to your 
audience of a diver exploring a wreck.  
Also too many divers and bubbles in 
shot usually destroys an image as the 
frame becomes too busy and veers 
away from the sense of a wreck's 
solitude you really wish to capture. 

Other photographic techniques 
available to you consist of a 
combination of light shapes and 
emotions. Most wrecks have amazing 
leading lines you can utilize for the 
viewer to follow to focal points in 
your image. Or the same effect can 
be used by positive use of negative 
space. Using the medium of black and 
white will shift the use of sunlight from 
illumination into a practice of shooting 
across its path in order to create a 
balance between shadows, shapes, 
patterns, space and contrast. The use 
of tone in your wreck photographs will 
help with a sense of scale and can 
impose a timeless quality. By using a 
higher ISO you can create noisy grain 
adding to the sense of loss and aging 
a wreck instantly.  Lastly, experimental 
lighting, slave strobes, coloured gels 
and the use of long exposures can 
all add to a sense of mystery really 

Giannis D – Red Sea – capturing the 
establishing shot with ambient light and 
giving a wreck an identity
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capturing the audience’s imagination 
and leaving them with many 
unanswered questions about a wreck. 
This in turn is the creation of the key 
to connecting to your audience with 
wreck photography, giving them a 
sense of unbridled passion for things 
that have been lost to our everyday 
life. You are truly giving an audience 
all the emotions of a young child in 
a museum, like me, all those years 
ago when I stood in awe of my first 
sleeping goliath.

Christian Llewellyn is a scuba 
instructor, underwater photojournalist 
and founder of the Wrecks of the 
World photographic group

Previous page: 
Top left: Giannis D – Red Sea – capturing 
the establishing shot with ambient light and 
giving a wreck an identity.

Bottom left: HMS Maori - Malta – Capturing 
the sense of loss with ambient light and 
long exposures.

Above right: Ulysses wreck – Red Sea – 
The use of models conveying the sense of 
exploration and good diving skills.

Bottom right: BSA Motorcycle – SS. 
Thistlegorm – Red Sea – Experimental use 
of lights, creating empathy through the 
sense of loss and leaving the audience with 
questions by using a long exposure.

Above: El mina wreck – Red Sea – The use 
of model and negative space through use 
of flash.
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Focus On  
Competition Results

APRIL 2017
ANIMAL PORTRAITS

Congratulations to Rebecca Drayton 
who was the winner of the Focus On 
Animal Portraits Competition with an 
image of a Hairy frogfish, back and 
front lit, taken in Lembeh, Indonesia.

Congratulations also to Justin Beevor 
and Joe Daniels who came second 
and third respectively. Justin's image of 
a Pedersen’s cleaner shrimp was taken 
at Devil’s Table, Bequia, St Vincent 
and The Grenadines. Joe's image was 
of a tiny crab.

There were a total of 25 entries and 
these were judged by Laura Storm.

The top six:-
1 Rebecca Drayton
2 Justin Beevor
3 Joe Daniels
4 Trevor Rees
5 Mark Drayton
6 Martyn Guess

1st Rebecca Drayton (top right) I 
took this picture in Lembeh. I think 
that what works really well for this 
picture is the lighting. The frogfish is 
partially back-lit, using a torch held 

by my trusty buddy, which really brings 
out the hairy outline of the fish - and 
also has some front lighting from my 
on-camera strobes, which has brought 
out the texture.

2nd Justin Beevor (bottom left)
I visited Bequia for two weeks in 
October last year, my second visit to 
the island, the first having been in 
1990 when I took my first ever try-
dive. It was my first dive trip using the 
Sony FE 90mm macro G lens on my 
crop-sensor a6300, with the SubSee 
+10 dioptre as an added option - a 
step-up for me into super-macro, 
facing the challenge of manual 
focus added shallow DoF: so only 
a frustratingly small number of my 
shots were to any extent keepers. The 
Pedersen's cleaner shrimp is a fairly 
common inhabitant of Bequia's reefs, 
and offered many opportunities for 
portrait shots: this was my favourite; 
in focus (for a change), head-on and 
reaching out with its feeder claws, 
plenty of detail and a warm bokeh 
background, as well as vivid colours. 
I entered it into April's competition 
on the off-chance that it might have 
a chance, but didn't rate its chances 
having seen the quality of the other 
entries in the slideshow, so was 
surprised and really flattered by the 
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second place result.

3rd Joe Daniels
This 1cm long shrimp resides in the 
bottom of a filter feeding tunicate. As 
the tunicate pumps water through itself 
the shrimp picks off morsels of food 
and gains protection from predators 
from inside the tunicate's walls. This 
image was shot through one of the 
two apertures on the tunicate making 
it incredibly hard to focus, especially 
with a shallow depth of field. The size 
and location of the shrimp made it 
impossible to fill the frame with just 
the shrimp. The intense colour and 
dreamy effect from the depth of field 
lent itself well to fill the rest of the 
frame with negative space
(previous page, bottom right).

MAY
WRECKS 

Congratulations to Nick Robertson-
Brown who was the winner of this 
month's competition.

Congratulations also to Laura Storm 
and David Alpert who came second 
and third respectively. Laura's image 
is of a wreck of the Bakanal; a sailing 
yacht that sank during Hurricane 
Lenny. Location – Bonaire.
 
David's image is entitled 'Searching 
for hidden treasure – the stuff 
that boyhood dreams are 
made of'. 

There were 14 entries which were 
judged by Peter Ladell.

The top six:-
1 Nick Robertson-Brown
2 Laura Storm
3 David Alpert
4 Rick Ayrton
5 Paul Short
6 Nick Blake

1st Nick Robertson-Brown
This angle on the much-photographed 
Kittiwake is one of several that I tried 
whilst I was diving in Grand Cayman. 
I had tried one with a diver on the 
superstructure but I wanted to try 
placing the model in a position I had 
not seen before. I asked one of the 
lovely dive guides to swim along the 
bottom. I really like it because it is a 
bit different.

Shot with a Nikon D800 in Nauticam 
housing, Nikon 16mm lens.

2nd Laura Storm 
This is the wreck of a sailing yacht 
called Bakanal. It sank close to shore 
off Bonaire during Hurricane Lenny 
(1999), after it lost its mooring. The 
wreck itself rests on a barren, rubble-
strewn patch of reef, where once had 
been vast gardens of Staghorn and 
Elkhorn coral. So it was nice to see 
that sponges and encrusting corals 
had started to take hold. There was 
just enough fish life to make it an 
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BSoUP / DIVER 
Annual Print
Competition 2017
Organised by the 
British Society of Underwater Photographers
in association with DIVER Magazine

Deadline for entries:  
Tuesday 19th September 2017

The British Society of
Underwater Photographers

Once again we have again teamed up with DIVER Magazine to stage this major 
competition at the DIVE SHOW at the NEC, Birmingham over the weekend of 21-
22nd October 2017. A total of 80 of the best prints will be displayed at the show 
and all categories judged by visitors. A panel of judges will choose the overall 
winner of the grand prize. To find out rules and categories etc. go to  
www.bsoup.org/BSoUP-DIVER_Prints/2017/prints.php
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Left: 
Nick Robertson-
Brown's image, 
Winner Focus 
On Wrecks. 2nd 
place (right) 
Laura Storm. 
3rd place  
David Alpert
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interesting dive as the yacht itself 
is quite small and in no time at all, 
you've been around it four or five 
times. The visibility was excellent and 
with the sun on the up I decided the 
best way to photograph it was a mid-
water hover, shooting the helm end 
using ambient light. 

Canon EOS 550D. Sigma 
15mm fisheye. ISO200.
1/80secs. f9.

3rd David Alpert Unidentified fishing 
vessel –Mosquito Coast, Nicaragua. It 
was my seven year old son Ethan’s first 
wreck “dive”.

Taken close to Calala island off the 
Caribbean coast of Nicaragua.  To 
the North West of the Island was a 
sandbar that had claimed this fishing 
vessel a number of years ago. Not 
much was left of the boat but enough 
to make one small boy dream of 
sunken pirate’s treasure.
 
The wave action made getting the 
right picture a little tricky. Not much 
scope for multiple retakes.  I chose 
to enter this particular image as I like 
the way his curved body matches the 
curve of the sunken hull.
 
Canon 5D MKIII, 
Nauticam Housing
Strobes  2 x Inon Z240’s, 
F22  1/250th 
ISO 200

JUNE
SYMBIOSIS

Congratulations to Kirsty Andrews 
who was the winner of this month's 
competition with an image of an 
Oceanic white tip shark with pilot fish 
and one remora, from the Red Sea.
Congratulations also to Martyn 
Guess and Nicholas More who 
came, second and third respectively. 
Martyn's image was of a Moray eel 
and clearer shrimp from Anilao, 
Philippines. Nicholas' image was of a 
Oceanic white tip with pilot fish and 
parasites from the Red Sea.

There were 24 entries which were 
judged by Trevor Rees.

The top six:-
1 Kirsty Andrews
2 Martyn Guess
3 Nicholas More
4 Mark Pickford
5 Joe Daniels
6 Will Clark

Kirsty Andrews
This shot of an Oceanic White Tip 
reef shark was taken at Little Brother 
in the Red Sea in February this year.  
It was taken at dusk and I wanted to 
incorporate the beautiful light rays.  I 
also liked the way the shadows of the 
pilot fish frame the shark's eye.  This 
was the first OWT we saw during the 
week but there were several others 

Top: Kirsty Andrews' image, Winner 
Focus On Symbiosis. 2nd place (above 
right) Martyn Guess. 3rd place  
(above left) Nicholas More
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Some things in life are harder than they need to be...

...a tailored drysuit needn’t be one of them.

Buy an O’Three o� the peg suit and we will 
tailor it to �t you perfectly at no extra cost
We will even �t you in your own home,
no need to leave your sofa..

www.othree.co.uk/home-�tting-service

• Dedicated one-to-one service.
• Remote fitting and advice.
• Free pick up and returns.
• Simple process.

Suits tailored, complete and ready to dive from £950 

and we will be with you for your whole journey...

later on - lovely to see.

Nick More
Oceanic White-Tip Shark. 
(Carcharhinus longimanus)
Location -  Big Brother Island, Red 
Sea, Egypt.

Date - November 2016.

Details - Nikon D500 & Tokina 10-17 
@ 11mm. Nauticam Housing & 2 x 
Inon Z240 Strobes.
ISO 200 f/13 1/250th

The two behaviours displayed are: 

1. Mutualism with the pilot fish 
(Naucrates ductor )-  the pilot fish 
gains protection from predators and 
also eats leftovers, whilst the shark 
gains freedom from parasites.

2. Parasitism -  the shark is infested 
with sea lice. 

JULY
WIDE ANGLE

Congratulations to Nick More who 
was the winner of this month's Focus 
On Competition with a wide-angle 
shot of a lionfish beneath a liveaboard 
at The Barge, Gubal Island, Egypt.

Congratulations also to Christian 
Llewellyn and Bernat Garrigos who 
came second and third respectively. 
Christian's image was of a jellyfish 

beneath Snell's window and Bernat's 
image was of a crocodile in the 
mangroves.
 
There were a total of 29 entries which 
were judged by Paul Colley.

The top six:-
1 Nick More
2 Christian Llewellyn
3 Bernat Garrigos
4 Joe Daniels
5 Mark Drayton
6 Jean-Michel Mechefert

1st Nick More                                 
The Lion-fish and the Mistral. Olympus 
OM-D E-M1 & Olympus 12mm f/2 
Nauticam Housing, Twin Sea & Sea 
YS-D1 strobes, f/9 1/200th ISO200

2nd Christian Llewellyn                 
Always be open for opportunity; on 
a trip to Gozo we checked out Xlendi 
bay in the late afternoon, and soon 
realised that it was too early in the 
year for much fish related marine life. 
However, there was a large amount of 
jelly fish (pelagia noctiluca). Therefore, 
armed with my 8mm lens, I decided 
for Snell's window and positioned 
the sun behind the subject which 
also helped with backlighting the 
translucent structure of the subject.

Olympus OMD EM5 Panasonic 8mm 
lens, Nauticam Housing, Twin Inon 
Z240's
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3rd Bernat Garrigos                    
This Crocodile from Jardines de la 
Reina was one of the main reasons 
for the trip to Cuba. Once in the 
crocodile area, with two crocodiles 
close to the boat and several divers 
stirring up sediment, just isolating the 
subject was very difficult. I knew that 
the moving water surface would make 
it difficult to get everything I needed 
on the image so I took a large number 
of images until the S shaped water 
surface allowed for the eyes, teeth and 
most of the body to be seen. 

AUGUST
CLOSE UP

Congratulations to Justin Beevor 
who was the winner of this month's 
Focus On competition with an image 
of a Mantis shrimp guarding her eggs 
taken in Dauin, Philippines.

Congratulations also to Chris Knight 
and Susannah Snowden-Smith who 

came second and third respectively. 
Chris’s image was of an American 
alligator and its reflection taken in 
Florida. Susannah's image was of two 
squid taken in Grand Cayman.

There were a total of 33 entries and 
these were judged by Jane Burnett.

The top six:-
1 Justin Beevor
2 Chris Knight
3 Susannah Snowden-Smith
4 Mark Pickford
5 Gill Marsh
6 Kirsty Andrews

1st Justin Beevor
"Aah, haven't they got their mummy's 
eyes?"  At the end of the last dive 
of the day, this lady appeared on a 
bare patch of sand and stayed long 
enough for me to take several frames 
before she took her brood to the 
safety of a small opening in a nearby 

Far left: Nick More's 
image, Winner Focus On 
Wide Angle. 2nd place 
(below left) Christian 
Llewellyn. 3rd place (left) 
Bernat Garrigos.
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Above: Justin Beevor's image, Winner Focus 
On Close Up. 2nd place (top right) Chris 
Knight. 3rd place (right) 
Susannah Snowden-Smith.

coral patch.  Taken this May on the 
Atmosphere Resort house reef, with a 
Sony a6500 in a Nauticam housing 
with Sony 90mm macro and inward 
lighting from Inon Z240 strobes.  In 
post-processing, the picture has been 
slightly cropped; adjusted for exposure 
and colour; the background cleaned 
up; and a fairly heavy vignette applied.

2nd  Chris Knight
I have dived with sharks for years now 
and have even had the opportunity to 
snorkel with American crocodiles. 
However, I never thought I would see 
the day that I would get to do a shoot 
with a three meter American alligator. 
After some professional advice I 
started to work with this one and 
enjoyed every minute I spent with him. 
I ended up with some very different 
arty shots which I feel represent some 
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of my best underwater work to date. 

Canon 5D Mk3 in Aquatica housing 
with a Canon 16-35mm f4 lens with 
2 Inon Z240 strobes. 1/250  f16 
ISO400

3rd Susannah Snowden-Smith
I was heading out to a shore dive 
with some friends on a beautiful 
day.  On the way out through the 
shallow seapool, I encountered some 
Caribbean reef squid.  I saw an image 

in my mind's eye of the squid against 
the surface of the water with the sky 
and clouds above them; I decided to 
try and capture what I envisioned. I 
waved my friends onto their dive while 
I stayed in the shallows.  I spent an 
hour and a half with this pair of squid, 
letting them warm up to me: the three 
of us approaching each other, then 
backing away again. Finally I was able 
to float directly beneath them and 
capture this photograph.

Getting back to 
basics on a budget
by Paul Duxfield

I’ve made my career within the 
world of underwater photography 
via a circuitous route incorporating 

working at the coal face of dive 
tourism out in Sharm at the start of 
things. Whilst also keeping them safe, 
I gained a solid understanding of 
people, showing them the best time 
I could on some of the most famous 
dive spots in the world.

Upon moving back to the UK I worked 
as Sales Manager at two of the three 
major underwater photography 
retailers; Cameras Underwater and 
then Ocean Leisure Cameras for 
nearly ten years. I then moved on to 

leading Escorted Trips and Workshops 
for some of the big dive tour 
operators.  I'm now working freelance, 
combining all these skills together, 
selling photo kit again and also 
guiding people on ‘all new’ Escorted 
Trips thus going full circle.  I’m lucky 
enough to be able to combine all my 
favourite things, alongside some new 
ones like training courses in the UK 
and photo editing days.

As well as diving and providing a 
service to some of this country’s most 
renowned underwater photographers, 
I can honestly say my first love is 
introducing newbies into this brilliantly 

fun corner of the world of nature and 
wildlife photography.

Whilst the technology has changed 
dramatically in the last fifteen years 
that I’ve been involved in it, it’s never 
been a better time to indulge in our 
hobby. The equipment has gotten 
better, smaller, faster, higher quality 
and a lot less expensive than it used 
to be.

The basics that define what does and 
doesn't work, and the basic principles 
have remained the same though, and 
most of them are carry overs from 
the days of film, as the simple physics 
haven't changed; just the medium 

upon which we record our shots.

So, in this article I’d like to have a run 
through of the important things that 
matter, so that hopefully by the end, 
if you're a newbie trying to make a 
decision about what to buy and are a 
bit overwhelmed by it all,  then the viz 
will be less murky and more gin-like! 
And if you're already fully up to speed 
with the tech and the jargon, then 
this may help you to explain to others 
asking you for help and advice.

The Big Issue

When we move in to the water from 
taking pictures on land, our mind’s 

Featured in this shot is a large underwater camera rig, however, this shot was taken with a 
much less expensive, and more compact rig with a single strobe to light the foreground.
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eye adapts pretty quickly and our 
brains fill in the perceptual gaps.  First 
timers, perhaps using an inexpensive 
basic point and shoot camera, often 
have their expectations dashed, as 
the scene as remembered in the 
mind’s eye, is lots better than the dull 
blue grey results on the back of the 
camera’s LCD screen or downloaded 
onto their computer.

Even worse if they've gone out 
and spent a lot of money and only 
achieved poor results!

After a lot of experience dealing with 
downcast souls I have found that when 
they start asking questions, they'll get 
helpful well- meaning folk around 
them, who will say things like “ Well 
it’s obvious, you need a strobe”, or 
“Did you manually white balance” or 
other jargon-heavy questions. which 
they may not understand and then 
they'll often feel a bit thick, and may 
then clam up. And sadly a lot of folk 
stop at this juncture, because they'll  
see others perhaps with high end kit 
and assume that they don't stand a 
chance, because of the cost, or fear 
that it'll be all too much for them to 
learn.

When in fact all it usually takes is 
sitting them down with a few example 
shots showing what can be achieved 
with inexpensive kit, but crucially with 
the right advice to set them on their 
first steps.

I keep a whole host of demo pictures, 
that I have taken on very modest 
equipment for just this very reason.

The Equipment

I prefer to intercept folk ideally before 
they've lashed out spending money 
on a new camera, because as a lot 
of you I'm sure, are very aware, just 
because a camera is good for use on 
land and in receipt of rave reviews, 
doesn't necessarily make it a great 
camera for underwater, for some very 
important reasons.

Using the demo pictures, one of 
the first I show is a modest shot of a 
little wreck in the south of Egypt, first 
showing what it looked like straight 
out of camera, in this case a ten year 
old Canon Ixus in a Canon housing, 
and then another shot with an Inon 
wide-angle lens attached, of the exact 
same subject.

This is to illustrate how much of a 
difference getting closer to a subject 
makes and to do this underwater, 
particularly with a larger subject, 
requires the ability of the camera to 
take a wide angle lens.

This is why certain models of compact 
camera over the years have become 
very popular, because their practicality 
has been enhanced by the use of an 
underwater wide angle lens.
This may seem obvious to a lot of you, 

but most newbies aren't aware of this. 
And to prove the point, when I worked 
at Cameras Underwater we increased 
sales of Inon Wide Angle lenses 
dramatically when we took a pro-
active approach;   people wouldn't just 
come in and ask for a lens for their 
camera, we would show them why it 
was worth it.

Most people don't know this when 
buying a camera, so it’s worth 
checking up before a purchase and 

asking if you're able to attach a wide 
angle lens to it.

Just this issue alone narrows the field 
down dramatically.

However, this is just one half of the 
equation; the next important thing 
if the keen newbie wants to learn 
and progress with their underwater 
photography is that the camera they 
pick has a few very key features to 
allow them to control the exposure 
and also the colour in their pictures.  
One way to do both these things is to 

A very old picture taken on a ten year old 
compact camera showing the advantage of 
shooting with a wide angle lens attached 
for the bottom shot, showing the increased 
clarity and contrast.

Unlike the top picture of the same wreck 
but without any lens attached meaning I 
had to be a lot further away.

An example of an add on wide angle lens 
suitable for attachment to an underwater 
housing.

Most cameras have a number of auto 
settings, but to gain full advantage in the 
underwater world, you need to learn how 
to use it on its manual settings.
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use a ‘strobe’ and to make full use of 
a ‘strobe’ then full manual control of 
Shutter Speed, Aperture and ISO is 
vital.

This is because even if you start off 
pointing and shooting on a typical 
modern camera’s auto settings, you 
will have wasted your hard earned 
money if you can't eventually start 
using an external underwater flash gun 
on it.

Most auto settings on cameras are 
primarily designed for use on land, 
so after you've bought a wide angle 
lens you will inevitably start wondering 
how your more advanced peers are 
still getting brighter more colourful 
shots than you are and the answer is, 
in most cases,  an external underwater 
flash or. as we call it in our funny little 
world, a strobe.

And with most underwater strobes, 
there is a requirement to be 

able to fix the settings on the camera 
to work in harmony with the strobe.

Thus it’s vital to be able to control 
the camera settings in most cases, 
because you will want to progress with 
your techniques beyond just getting a 
bright colourful picture.

Apart from reducing the amount of 
water between us and the subject 
with the wide angle lens, we will need 
to address the issue of the blue/
grey overall cast to the pictures.  
The external ‘strobe’ brings a little 
bit of daylight-coloured very bright 
light down with us underwater to 
counteract this. This is why we all end 
up using them. And being able to 
change things like the shutter speed 
in conjunction with the strobe allows 
us to control how light or dark blue 
or green the background is. Or even 
pitch black if we want it that way.

Another important issue to nip in 
the bud at this point is that a lot 
of beginners now are getting bad 
advice that instead of buying a strobe 
they should buy a video light. Dive 
stores up and down the country are 
furnishing people with one of these 
citing its practicality for both stills and 
video.

Well the simple fact is, it isn’t. Even a 
modest strobe kicks out way more light 
in a tiny fraction of a second than the 
biggest, baddest video lights 

currently available.

This is their strength, as this brief 
but intense flash, freezes the action, 
without cooking the subject like a 
mega lumen video light will do, and 
they are also more expensive and 
bigger, heavier and anti-social to 
boot.

If you shoot a lot of video you will 
need video lights; that’s important, 
but you'll also quickly realise that 
you'll need a strobe too.  Just buy one 
strobe to start with if you're 
on a budget.

The next thing is probably a given if 
you've already looked at a camera 
with full manual controls and this is, 
does it shoot in RAW?

This is a file format that allows more 
precise control over the end result, 
from an editing perspective.

So if you have a RAW file to work with, 
you can do things like altering the 
colour balance and to a lesser degree, 
correct errors in the original exposure, 
using software like Adobe Lightroom 
or Photoshop, and that is a whole 
other interesting facet of the hobby of 

This pair of squid were taken in good available light shooting in RAW on the camera and 
by accessing the Custom White Balance to preview the end result.

A typical underwater strobe which fires by 
connecting to the housed camera with a 
fibre optic cable.
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digital photography.

Arguably of lesser importance, 
assuming your camera has RAW, are 
things like quick access to the Custom 
White Balance controls.
 
Prior to RAW being more widely 
available, this gave photographers 
the ability to achieve more life-like 
colours on the dive itself, and worked 
well, often in conjunction with filters, 
for those beautiful coral reef-scapes 
or shallow wreck pictures.   It still is a 
brilliant way for beginners to get bright 
colourful shots and in conjunction with 
a wide angle lens, it is a great way 
for new photographers to get instantly 
rewarding pictures that makes them 
want to progress further.

This in no way replaces the need for 
a strobe and although it works really 
well in good light, at fairly shallow 
depths, it is useless inside a dimly lit 
wreck, or deeper than about 15m.

With total beginners, often this is the 
first thing I will get them doing before 
they even go near a strobe, as it’s 
easy for them to achieve, and for me 
to teach, and gives us both a warm 
fuzzy feeling ;)

I would add a slight caveat to this, 
as a lot of cameras also shoot great 
video as well nowadays so the Custom 
White Balance facility will be a much 
bigger factor in the decision making 

process if you're also keen on shooting 
moving pictures.

So to sum up, a great starter camera 
for underwater photography needs.

1    The ability to attach a wide angle 
      lens to its underwater housing.
2    The ability to shoot completely
      manually, so you can gain benefit 
      from a strobe.
3    RAW file choice.
4    Custom White Balance.

The Good and Bad News

Five years ago choosing an entry 
level camera with these attributes was 
really easy and at that time Canon 
held sway by a country mile with the 
Powershot S series of cameras.

These would retail for as little as 
£500 for a camera and housing; not 
much more than a GoPro really, and 
infinitely more capable for both stills 
and video in the right hands.

They ticked all the boxes above and 
were great learning tools.   All the 
skills learnt were easily transferable 
when the user progressed to a higher 
end Mirrorless or DSLR camera.

Sadly though, at this price point, there 
isn't anything new of comparable 
quality nowadays. However, they sold 
in their tens of thousands back in the 
day, so can be found second hand, 



44 • BSoUP in focus BSoUP in focus • 45Summer 2017

and for around £500 to £600 now, 
you might even find one with either 
a strobe or wide angle lens if you're 
lucky. 

My business partner and I are 
endeavouring to source good 
examples of these for resale at Blue 
Duck Photography Ltd, so let us know 
if you’d like to add your name  to a 
quickly growing list.

The models to look out for 
are the S95, S100, S110 
and S120.

I’d only recommend them in 
the Canon or FIX housings 
personally, as we’ve seen a 
lot of issues with some of the 
other housings available.

What about buying new 
then?

Canon still make high end 
compact cameras and, as 
technology has progressed 
they have gained a few big 
advantages over earlier 
models. Sensor technology 
has come on a great deal 
in the time elapsed, and 
the new models with the current G#X 
names, all have a new 1” sensor, 
which is significantly bigger than in the 
older S series, giving them advantages 
in overall quality, low light capabilities 
and a much broader dynamic range.

Veritable tiny powerhouses,  I 
personally have used them for 
professional jobs with no qualms 
whatsoever. Some of my peers have 
even bought them to run alongside 
their high end Mirrorless or DSLR’s 
when size, weight and flexibility is of 
key importance.

Right now I personally think the 
best bang for buck is the Canon 

G9Xmk2 in a Fantasea Housing. This 
including camera is around £900 
retail with a first class wide angle wet 
lens available for £700, and a good 
macro for just under £200.

The Canon G7X has a higher 
specification and a longer reach 
lens but I would recommend this 
with the Nauticam Housing as they 
have produced an ingenious short 
port solution so that you aren't 
compromised if you want to use a 
wide angle lens with it and gain top 
quality and functionality.
 
This costs around £1220  for the 
housing alone with Nauticam’s 
vacuum valve protective system, so is 
quite a bit more, but they’re beautifully 
made and will last a long time, and is 
the best choice if money is no object.

My advice, though, is that if you're a 
newbie and keen to progress then you 
might well upgrade a few years down 
the line, and you should be able to 
use the strobes and wide angle lens 
in conjunction with a potential future 
upgrade, so maybe don't go all out at 
this stage, and spend the money saved 
on training.

I run regular liveaboards and trips 
teaching people how to use these 
things, and as I mentioned am now 
starting to selectively retail equipment 
too, so it makes sense that my 
business partners and I impart the 

‘best advice’ at the point of purchase.

I would sum up by saying that even 
with the second hand kit already 
mentioned you will gain all the 
relevant skills to progress further up 
the ladder of underwater photography 
and you can learn a lot even in a 
single day.

We have recently started to offer one 
to one days and special photo days 
at dive clubs around the country so 
please just get in touch if you'd like 
to learn how to take pictures with an 
underwater camera; you don’t even 
need a camera for this, so it’s a great 
way to try before you buy.

And if you have any questions about 
learning underwater photography, 
and you'd like some advice about 
purchasing, or you'd like to join me 
on a no stress photography trip then 
please get in touch at.

info@blueduckphoto.com
or Freephone 0800 234 3350
We’re also on social media on 
Facebook Blue Duck Photography 
Q&A

To gain full advantage of any underwater 
camera a strobe and a wide angle lens are 
vital purchases, this shot was taken with a 
single strobe, and a wide angle lens under 
a dark jetty, where there wasn't enough 
available light to get a shot otherwise.
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In this article, I’ll try to pinpoint the 
differences, pros and cons of both 
systems and hopefully explain why 
both, mirrorless and DSLR, have their 
place.  But which one should you buy? 
This is a question that ultimately, only 
you can answer.

Let’s begin with the differences 

Technically speaking the only 
difference between a DSLR and a 
mirrorless camera is the light path. 

On a DSLR camera, the light passes 
through the lens and instead of 
reaching the sensor directly, it hits a 
mirror that is positioned at 45º.  This 
mirror sends the light straight through 
a prism that will direct it to the optical 
view finder.  The user sees a reflected 
image of what the lens sees.  This is 
what the SLR bit refers to - the Single 
Lens Reflex.  When the user presses 
the shutter button to take the image, 
the mirror lifts, the sensor is exposed 
and the image is recorded digitally.  

Mirrorless cameras essentially work 
the same way as a compact.  The 
light comes through the lens and hits 
the sensor with no mirror to transfer 
the image to the optical view finder 
– hence the name mirrorless. Instead 
the sensor is connected directly to the 
LCD and/or electronic view finder. 
The lack of the mirror/prism assembly 
allows manufacturers to create smaller 
systems than a DSLR yet keep 

a very similar image quality. 

What about kit size?

Size and weight do matter, especially 
when it comes to traveling with your 
kit. Luggage restrictions are getting 
tougher and tougher. Packing a full 
DSLR set-up including ports and 
strobes plus your dive equipment and 
a couple of t-shirts for a dive trip and 
staying within the weight limit imposed 
by most airlines is virtually impossible. 
Mirrorless cameras are substantially 
smaller and lighter allowing you to 
pack a very similar kit in about half the 
space and weight.  

Mirrorless Coming of Age
by Mario Vitalini 

In 2004, the first mirrorless camera, 
the Epsom R-D1, was released. 
But it wasn’t until 2008, when 

Panasonic launched the Lumix DMC 
G1, that this new breed of camera 
started to become popular with 
underwater photographers. Soon, 
other brands like Olympus, Fuji and 
Samsung joined the race and now, 
most of the major manufacturers 
including Nikon and Canon offer their 
own versions of mirrorless cameras, 
which can be put in a housing and 
taken underwater. 

Almost 10 years later and mirrorless 
cameras have proven that they are 
here to stay. 

In the world of underwater 
photography mirrorless has had a 
massive impact. Thanks mainly to their 
size, weight and capabilities they came 
to fill the gap between the compact 
camera and the DSLR. 

In the early days, there were not many 
manufacturers offering housings for 
mirrorless and the lens choices were 
limited to say the least. However, this 
system has grown and nowadays 
it competes with some of the most 
serious DSLR cameras in the market 
in terms of quality, lens choices and 
accessories.

So, which is the right one for you? 
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However, remember that the term 
mirrorless is an umbrella that covers 
many different cameras with a range 
of sensors that go from the small 1” 
found on the Nikon 1 series to the full 
frame used by the Sony A7 line-up. 
Sensor sizes dictate the image circle 
size of the lens which means that 
lenses designed for full frame and 
APS-C mirrorless cameras are as big 
as the ones used on DSLR basically 
eliminating the size advantage.

The most common sensor size within 
the mirrorless umbrella is the Micro 
Four Thirds or M4/3. This sensor 
surface area is about 8 times bigger 
than a standard compact camera 
and 4 times smaller than a full 
frame sensor. This offers an excellent 
compromise between image quality 
and kit size.

Image quality

The larger the sensor the better the 
image quality will be and that is a fact. 
However, technology is moving at a 
huge pace and camera processors are 
now capable of generating excellent 
images from smaller sensors such as 
APS-C and M4/3.
 
The viewfinder debate

The viewfinder has been at the 
centre of a many debates, with some 
photographers taking the side of the 
Electronic View Finder (EVF) found on 

mirrorless cameras while others prizing 
the advantages of the classic Optical 
View Finder (OVF). But what are the 
differences?

The OVF is not electronic, the image is 
not limited by the resolution and frame 
rate of the screen. This offers a much 
better view of the tonal range and 
more importantly, there is no lag in the 
image, you see the subject movement 
as it happens.  

EVF is effectively a small LCD screen 
within the eye piece of the camera.  It 
shows exactly what the camera sensor 
sees giving you much better control 
over the exposure. It will also show 
100% of your frame while the OVF 
will show around 95% of the image. 
In many regards the EVF is better than 
OVF however, there are a couple of 
things to consider. First, the image 
must be displayed on the screen and 
the process will generate a small 
delay that can lead to missing your 
shot. This is one of the areas where 
manufactures can justify the price 
difference between models.

For the EVF to work, the camera 
sensor and the screen needs to 
be powered and this decreases 
dramatically the battery life. 

Focusing

Focusing is one area where on paper, 
mirrorless should perform better than 

Caves, Shaab Claudia, Egypt, Red Sea
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DSLR cameras. However, because 
underwater we are in an environment 
where contrast is low, the Contrast 
Detection System used by most 
Mirrorless cameras tends to be slow 
compared to the Phase Detection 
System used by most DSLRs. This is 
to say that the focusing reliability 
difference is visible mainly when you 
look at the high-end pro DSLR models 
such as the Nikon D5.

Cost

Cost, quite apart from size, was the 
other factor that made mirrorless 
cameras a force to consider in the 
market. With their arrival, suddenly 
underwater photographers could get a 

full system including a good range of 
lenses and ports for less than a third 
of the price of a similar DSLR setup. 
Today mirrorless cameras are still a 
cheaper option than most DSLRs. 
However, if you are starting to look 
at the high-end range, the prices of 
camera bodies and pro lenses are 
almost identical and in some cases 
even more expensive.

Final words

I started shooting underwater with 
the Nikonos film system some twenty 
years ago and have used a wide 
range of cameras from compacts to 
DSLRs. For the past five years I’ve 
been using mirrorless cameras and 
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have found that for my needs, the 
difference in image quality is not 
enough to outweigh the advantages 
of a smaller and lighter kit. If budget 
and weight and size aren’t factors then 
there is a strong case for a high-end 
Pro DSLR system. If faced with the 
choice between a mid to low end 
DSLR camera or a mid to high end 
mirrorless,  I would chose mirrorless 
every time. 

Image quality is important but 
always remember that the camera 
is nothing more than a tool; a good 
photographer will take beautiful 
images regardless of the kit.

Mirrorless cameras are not here to 

replace DSLR and at a professional 
level they are an inferior product. But 
the gap between the systems is getting 
smaller and when you compare 
image quality and performance at 
a prosumer level they are equals.  If 
you are looking at replacing your kit 
for something more travel-friendly or 
starting from scratch, the Mirrorless 
system is as good a system as any.

Mario runs photography workshops 
with ScubaTravel aimed at beginner 
and intermediate photographers.

For more details go to: 
www.scubatravel.com/escorted/
mariovitalini.html  

Start your journey
into diving here …

… and continue here!

The premier dive centres in the UK and the Caribbean …
… together we look after your whole diving journey!
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Wide Angle at 
Triton Bay 
by Georgette Douwma

In the last edition of In Focus 
Martha Tressler described her and 
Anthony’s trip to Triton Bay from 

a “close-up” point of view.  Having 
visited there myself at the end February 
and the first week of March this year, 
I thought I would add my own version 
since conditions were much better 
suited for wide angle photography.  
Visibility was not gin clear, depending 
on the site, but very workable.  My 
default lens is the 10 - 17mm Tokina.

Generally it tended to rain in the 
afternoons, so there was not enough 
light for wide angle, but the sites we 
were taken to then, were good for 
close up photography, where available 
light, in my opinion, is not essential. 

I was very impressed with Triton Bay.  
A lot of the coral reef scenery was so 
different from what I had seen before.  
There were far stretching fields of 

Right: Coral reef scenery with soft corals 
[Dendronephthya sp.].  West Papua, 
Indonesia

Next page: Coral reef scenery with Black 
coral [Antipathes dichotoma] bushes, Two-
spot banded snappers  [Lutjanus biguttatus] 
and shafts of sunlight.  West Papua, 
Indonesia.
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many coloured soft corals that seemed 
to grow out of the sea bed.  Pinks, 
purples, reds, yellows; all the colours 
of the rainbow.  The variations in the 
dive sites were very impressive too, 
with different species of soft coral 
sprouting out of a seemingly sandy 
bottom up to a meter high.  There was 
an abundance of soft corals on the 
reef with schools of fusiliers swimming 
past. 

There were forests of black corals with 
schools of snappers shimmering in the 
bushes, or Pygmy sweepers decorating 
the black coral like fairy lights. 

A lot of the dive sites are very close to 
the resort.  One of my favourites was 
the Aquarium.  The first time we went 
there it was disappointing because of 
a fierce current, but going back there 
the next time conditions were perfect.  
In fact, we returned there quite a few 
times - the beauty of knowing what 
you are going to find before you go 

in the water, is that you can decide 
much better what you are going to 
photograph and to be able to improve 
on what you photographed before.  
I despair of photography trips were 
there is a different dive site for every 
dive!

Right:  Coral reef scenery with soft 
corals [Dendronephthya sp.]. a mixed 
school of Yellowback fusiliers [Caesio 
teres] and Scissor-tailed fusilier [Ceasio 
caerulaurea].  West Papua, Indonesia.

Following pages:  Whale shark 
[Rhincodon typus] with a large number 
of Remoras.  Attracted to the fishing nets 
with small fish under traditional bagan 
fishing platform.  With scuba divers in 
background.  West Papua, Indonesia.

Coral reef scenery with soft corals 
[Dendronephthya sp.].  West Papua, 
Indonesia

This time of the year it was also 
possible to find whale sharks under the 
traditional “banga” fishing platforms, 
attracted by the small fish in the nets.  
There are only 4 divers per dive boat, 
so not too crowded.  The fishermen 
are paid to allow diving to take place 

under their nets. They do their fishing 
during the night.  The fishermen 
scatter some of the small fish they 
catch, which is much appreciated by 
the whale shark. 
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next to the sea, as we remember 
Len and wish him well on an eternal 
journey around the oceans.  I don’t 
know if Len would have thought of it 
like this, but I like the idea and it is 
something I shall think of whenever I 
remember Len. 

I have many memories of Len as 
a friend, as I’m sure we all have, 
and more memories than just a few 
words here can do justice to.  But 
first I want to reflect on Len as part 
of the underwater photography 
community and, in particular, his 
enormous contribution to Photosub 
and the enjoyment he has helped 
us all get from our own underwater 
photography.  Len founded Photosub 

more than 25 years ago and, since 
then, has contributed massively to 
the club’s development.  He has 
made Photosub a vibrant and active 
community, a great success, and a 
great legacy.  Through his vision, his 
inspiration, his time, his organisation, 
his enthusiasm and energy,  he made 
Photosub a great club.   Len was not 
afraid of making mistakes either; he 
just got on with things, and got them 
done.  He was a doer but Len was 
also a good friend.  Len was Len.  
He was personable, open, friendly, 
welcoming, tolerant, generous and 
helpful and, at least in part, that is why 
Photosub became a success under his 
leadership. “ 

On Sunday 23rd July, around 
30 people including 
Photosub members, friends 

and family gathered at the slip in 
Selsey to be with Len’s widow, Pat 
when she scattered his ashes, a little 
more than a year after his death, into 
the sea.

  It was a fitting tribute to Len, and East 
Beach, Selsey was a very appropriate 
place since Len enjoyed diving on the 
Mulberries at Selsey and last dived 
there 2 years ago.

It was a blustery day and a memorial 
dive which had been planned for that 
morning, followed by the scattering of 
the ashes by Pat from the boat, had to 
be cancelled due to the weather.   It 
was an emotional occasion and Bob 
Soames, Chairman of Photosub, and 
old friend Godfrey Bevan addressed 
those present with the following words 
before Pat waded into the sea and 
scattered the ashes with some rose 
petals.

“I think it is fitting that we are here, 

Remembering Len Deeley at Selsey
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Whilst visiting the USA, BSoUP member Super Jolly suffered a fatal heart 
attack and very sadly died on the 18th October, 2016.

On the 15th July 2017 a Memorial Dive in her honour took place at 4pm at 
Wraysbury Lake when a wooden structure was placed in the lake as a lasting 
tribute to this talented young underwater photographer.  The dive, attended 
by friends and family, was followed by a toast with some of Super’s favourite 
cocktails,  WKD and Dr Pepper, and some nibbles.

Super Jolly Memorial




