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COVER PHOTO:         Cropped from one of Alex Mustard’s
winning Open Portfolio shots.



Editorial
Greetings from the South coast...

The weather’s cold but clear down here, and I’ll have to be
digging out the old drysuit soon.  It was one of those that
only let a little water in last year, so with any luck the leaks
may have healed up a bit over the winter months.  As ever,
Organization (and Blind Faith) are the keywords round here!

There’s a nice little selection of articles in the magazine this
time - everything from tales of foreign climes to underwater
photography courses in swimming pools, book reviews to new
camera shop openings, letters to the Editor and words of
wisdom from our very own Martha Tressler... plus Alex
Mustard’s prize-winning Open Portfolio 2004, reports of
BSoUP monthly meetings (albeit with a small, in-built apol-
ogy) and a projected Speakers’ List for the year ahead.  Not
a bad little trawl for the Spring edition!

As always, you’ll find the odd comment from me strewn about
the place.  I don’t suppose it’s a sign of highly professional
conduct, but I often feel like I’m chatting to the member-
ship when I read through their articles or spend time admir-
ing their photographs; it’s as if we’re all taking part in an
extended conversation, which is why I interject with the oc-
casional few words or (hopefully) relevant observation.

Anyways, all the best for the coming season and safe diving
to all!

Yours in the bar,

Pat Morrissey
Editor
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Marico Oog
by Simon Brown

The North West Province of South Africa is a landlocked
region about 800 kilometres from the nearest sea that would
appear to offer nothing of interest to a visiting diver in a
landscape of burnt brown fried to a crisp by the African sun.
Half way between Johannesburg and Botswana lies a dive site,
a tiny patch of clear water surrounded by an acre or two of
emerald-green land.  Never have I been further from the
sea or dived at an altitude of 1100 meters, yet diving in this
near-desert is not only possible but one might describe it as
a unique pleasure. The dive site - Marico Oog - is a freshwater
spring at the head of a small river surrounded by lilies and
reeds and blessed with near gin-like underwater visibility.

Marico Oog is not a dive site you will just happen to stumble
across in your travels and finding it needs a little local
knowledge. A three-hour drive out of the Johannesburg
suburbs and into a barren and dusty landscape gave rise to
concern that my host and fellow photographer  – “Dutchy”
Geldenhuys - was leading me into the back of beyond without
hope of a dive, but on the horizon a smudge of green appeared
and after 30 kms of dusty dirt track a solitary sign at the
side of the road announced our arrival and directed us to the
spring.

The site is deep in Afrikaans farming country. English is not
spoken through choice but this language barrier was not a
problem; as soon as the owner of the site realised the briefing
was failing to register with me he switched to English without
so much as batting an eyelid. This language difference explains
the dive site’s unusual name; Marico is the name of the river
and “Oog” in Afrikaans means “eye”, and when viewed from
above water this name fits perfectly.
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Diving here costs thirty Rand, the grand sum of about £2.70,
and my first impression was not great as we pulled up alongside
the reed bed, right next to a muddy ditch. From this viewpoint
the diving looked spectacularly poor and certainly not worth
the entrance fee, but a short walk though the reeds changed
my opinion in an instant as a clear blue pool, surrounded by
flowering lilies, greeted me. Seeing a site like this for the
first time brought my arms out in goose bumps despite the
spring sunshine, the Eye is a photographer’s paradise.

The spring is not large, around 40 metres in diameter, so the
number of divers allowed in the spring at any one time is
restricted to eight. With all freshwater sites silt is a problem
and bad buoyancy can destroy the clear water in seconds,
but given time the clear water entering the spring from deep
underground flushes the muck out. The lilies require
protection too, taking about four years to grow and reach
maturity means a careless tangle on the first stage of your
regs, fins or your BC can remove a mature lily in seconds.
Diving rules of “look but don’t touch”, akin to a coral reef, in
the middle of nowhere!

With the first group leaving the lake we kitted up and entered
the water. Finning out through a narrow corridor cut through
the lily bed we entered the shallow part of the spring, a narrow
fissure in the rock reaching down beyond the limits of light.
Whilst the underground river system that feeds the Oog may
lead to a cave system there is little point in lugging multiple
lights, reels and cylinders here, the source of the spring is
too narrow to enter for even the slimmest of divers. Leaving
the first spring we crossed over a narrow ridge and entered
the Eye itself, a deep blue dropoff of almost vertical walls
leading to the bottom of the spring, dropping down 14 meters
and clear enough to see the opposite wall some 40 meters
away. With the sunlight streaming through the lilies the
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feeling is akin to hanging on the edge of a kelp forest clinging
to the edge of a rocky reef, except the water is a comfortable
21 degrees and fresh as a daisy.

There is a platform hanging at about 5 meters in the centre
of the Oog, providing a very convenient location to fine tune
buoyancy and fiddle with cameras and strobes, but the barrels
used to support the platform from the surface are, to say
the least, a bit of an eyesore. There really is no other way of
getting a platform into the water, so for the sake of
underwater visibility the platform is welcome.

Not all of Marico Oog can be dived; a chain link fence cuts
through the Eye to keep divers away from the outfall of the
spring, put there by the neighbouring farmer whose land
surrounds one half of the reedbeds and has taken a dislike to
divers enjoying his half of the spring. Enterprising divers have
taken wire cutters into the Oog and rectified this restriction
by cutting a diver-and-tank sized hole through the fence just
under the surface, but in reality this is nothing more than an
act of defiance, the best diving remains on the legal side of
the fence.

Exploring the bottom of the spring reveals the second outlet
of the cave system, still too narrow to enter but covered by
a rock arch big enough for a single diver to pass through. But
it’s not really worth it, trying to squeeze through the arch is
not what makes a dive at the Oog special and the penalty of
such a stunt is a blanket of fine silt flushed into the spring
water, destroying the great visibility in an instant.

The real attraction of the Oog does not lie in its depths.
Whilst it is fun to lie back and look up at the sun from the
bottom it’s the lilies and greenery found at the edge of the
dropoff that makes diving here a treat. With their stems
stretching some 5 meters from the edge of the Oog the lilies
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create an impression of a dense and impenetrable underwater
forest. Small fish live amongst the lily stems, along with
nocturnal shrimp and some freshwater eels. The eels remained
camera shy during my visit, and there was no time for a night
dive but the fish were present and feeding on the green algae,
usually following behind a diver who was perhaps too close to
the edge of the Oog, snatching morsels from diver’s fins as
they disturbed the silt.

The topside facilities at Marico Oog are basic; a few chalets
to rent, a place to camp and picnic, some toilets and an
“occasional” compressor pumping to 170 bars but this matters
not, it is the dive itself that people come for. Besides, any
more development would, in my opinion, start to remove some
of the Oog’s rustic and isolated charm.

If wreck diving or a desire to see a profusion of life on a
coral reef is what makes your diving experience then I suggest
you give Marico Oog a wide berth.  What the Eye lacks in
depth, excitement or big predators it more than makes up
with in the sheer physical beauty of the place, in complete
contrast to its barren surroundings.

And that is where the tale would have ended if it wasn’t for a
simple question posed some months after I had returned home;
“What are those plants growing in the Eye?”. I didn’t have a
clue, and those I dived with had no idea - with the closest
guess as “The green stuff that ruins the viz when you touch
it” so that was not much help. The owner of the Eye called it
“Water Gras” in Afrikaans, which translates as (can you
guess?!) “Water Grass” - a very generic name. A prolonged
search on the web came up with the email address of the
head of aquatic plants at the National Botanical Institute
based in Pretoria and (in relative terms) not far from the
Eye, but they were puzzled too. Eventually the photos found
their way to the email inbox of Professor Cook, based in



Zurich, Switzerland, and a world authority on aquatic plants.
He identified the plants as Nymphaea nouchali, more commonly
know as the Africa Water lily. This came as a surprise. I had
assumed that the large leaves at the bottom of the Oog were
distinct and separate plant to the flowering lilies floating on
the surface above, but not so – they are one and the same
plant. Puzzle solved!

BSoUP 2005 Splash-In

It’s time to be making plans for the 2005 BSoUP Splash-In
at the Mount Batten Centre in Plymouth, on Saturday 2
July. We have a new set of categories this year to
accommodate the shift toward digital photography.  The
categories will be Wide Angle Film, Close Up Film, Wide
Angle Digital, Close Up Digital and Creative/ Humorous (for
both film and digital).  Rules for digital entries will be
available on the website in due course but will allow for
some basic optimization of images.  We will again be
organizing a barbeque for the Saturday night which we
hope you will all attend!
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Please note that the deadline for
advert and article submissions for the
Summer issue will be June 6th 2005.
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A Rough Guide to Snapping in the Dark, updated
by Mike Russell

In the last edition of In Focus I described how I planned to
take some photos of wrecks in the Red Sea using a tripod and
manual settings on my digital camera.  So having been there,
bought the T-shirt etc., what was the outcome?

Our first wreck dive was going to be on the Giannis D,
penetrating the engine room, so I thought best not to
encumber myself with torch, camera and tripod but wait for
our second dive of the day, on the Carnatic.  Sunk in 1869 her
decking has rotted away giving easy access to the inside.

I’d talked through the operation with my buddy John Power,
also a BSoUP member, and duly descended to the seabed at
24 mtrs just off the bow.  Setting up the tripod and weighting
it seemed fairly straightforward; having a tried and tested
method worked out in the pool. The difficulty, for me, came
in getting the right shutter speed setting.  With optically
adjusted lenses correcting my standard vision anything close
gets a bit fuzzy at the edges.  Hence clearly seeing the read-
out on the back of the camera, a small window with even
smaller characters, was always going to be a challenge.
Fortunately I’d tried this out in the pool as well and found
using a wide-angle lens from my Nik III did the job nicely.

I’d got the settings OK and was about to shoot but found
several of our group anxious to pose in front of the camera.
My patience was either greater than theirs, or in fairness
they probably assumed I snapped away with them in the frame.
Anyway they sped off to explore the stern.

At last I got round to taking 3 shots, bracketing either side
of the selected shutter speed, keeping the aperture the same.



Here then is a thumbnail of my first shot of the bow of the
Carnatic.  It sadly lacks definition, caused by being too far
from the subject.   (See Mike’s photo on p.19)

Lessons learned:

It takes time to set up – a true understatement.

A good buddy signalling system needs to be established,
especially for murkier environments, as your buddy is
completely out of sight.  Hence you need not only a very patient
buddy but also one that’s happy to remain behind you – thanks
John.

To remain focused on the fact that you are diving and need
to regularly monitor air consumption and your computer.  I
probably spent 15 minutes without a single thought to either.
A silt free resting place is necessary in order to prevent
stirring up any debris that can impact on your shot.

You need to be either in the water well ahead of your group
or well behind them, plus briefing everybody what you’re
planning to achieve, i.e. a shot of the wreck not a group photo.

Disassembling the tripod and camera plus stowage for the
remainder of the dive is essential as well as time consuming.

A water temperature to enable a dive without gloves is
preferable, if not essential to operate efficiently.

The first axiom of underwater photography applies, as much,
if not more to low light shots namely, “get close”.  Then use a
wide-angle lens and get closer.  I sorely missed a wide-angle
lens on my Olympus C-750.
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The true value of the technique is for dark dives without
much natural light.  I could easily have taken the Carnatic
picture using the “auto” feature on the camera.

Overall I felt that I had gained some valuable experience,
just in case I ever thought of getting down to a deep, dark
wreck. Above all it was good fun.
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Advertising in In Focus

Advertising in this magazine is a cost-effective way
of reaching over 250 dedicated underwater
photographic enthusiasts, their families and friends.
By their presence on these pages, our advertisers
demonstrate both their belief in BSoUP’s
importance in the world of underwater photography
and their continuing support for the interests of
our readers.

Colour: back cover £75
full page inside £60
shared half-page £33

Black & white: full page inside £35
half-page £21

‘You know it makes sense, Rodney!’



Out & About: a random piece by the Editor

I include here a press release for Steve Warren’s new
underwater photo shop in London, on the basis that anything
novel in the small world of wet snapping ought to be of interest
to BSoUP members!  (If there’s anything of similar relevance
you think I should know about, please let me know...)

‘A new dive shop and underwater photography centre has
opened on London’s Strand. Mavericks is a new name from a
familiar face. Owner Steve Warren has worked in the diving
industry since 1984 as an instructor, retailer and journalist.
Since 1994 he has owned the specialist underwater
photography company Ocean Optics. “Mavericks is a natural
development to create a one stop dive centre. It brings the
finest underwater camera equipment and best sport diving
equipment to one easily reached central London location”.

Steve emphasises that this is an expansion for Ocean Optics.
“We’ll have more space to properly display our main ranges
from Subal, Nexus, Inon and Subtronic. We’ll be running
occasional presentations from groundbreaking underwater
photographers and providing in water tuition for beginners
using our radiophones to help us instruct”.

Warren promises more to come. “We’ll be introducing diver
training with an emphasis on small classes, greater pool time
for practising skills and an  open approach towards risk and
risk avoidance. We’ll also be providing dive travel with
dedicated trips organised around the needs of underwater
photographers and videographers”.

Mavericks Diving Limited and Ocean Optics are located at 7
and 8 Bush House,Aldwych, a short walk from Temple, Covent
Garden, and Holborn Underground Stations. They can be
reached on 020 7930 8408. Their website is
mavericksdiving.co.uk’
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Martin Edge: Composition and Design Workshop

by Samantha Bean
BSoUP Beginner 2003

No doubt many of you will be familiar with Martin’s weekend
underwater photography courses in Bournemouth which have
set many an aspiring photographer on the path to success.
To complement the other courses, Martin and Sylvia Edge
now run a ‘Composition and Design Workshop’ which I recently
attended.

This is a fantastic weekend course, suitable for both new
and experienced photographers.  By using familiar terms like
‘rule of thirds’, ‘dynamic diagonals’, format, colour, shape,
texture, pattern etc, the group’s understanding of composition
and design was gently refreshed.  Before we realised what
was happening we found ourselves swept along in a rush of
new knowledge.

On this course, both digital and film cameras are welcome.
The number of attendees is kept at around 8 in order to
provide the optimum balance of group tuition and individual
attention.  The learning came easy and as the weekend
progressed the theory was put into practice by cropping and
improving photographs that had previously looked pretty good,
but were soon made to look even better. Digital cameras,
providing instant feedback, were used for some topside “dry”
practical sessions.  The exercises were astutely tailored to
ensure that everyone practiced aspects of composition and
design in which they were least confident.  Under the skilled
guidance of Martin and Sylvia we were soon competently
considering more than 30 different factors important for
good composition and design.

16



Pleased with our progress, we ventured to the swimming pool
to learn more.  Martin produced some of his famous silk
flowers.  Then he surprised us by bringing some butterflies
and other new subjects which proved to be extremely
photogenic!

For one fantastic practical session we all headed to the
Bournemouth Aquarium.  We used digital cameras to allow
instant feedback and Martin wandered between us, offering
constant help and support.  In this creative setting, we were
able to practice photographing all the best subjects with the
knowledge that if they swam away they would be back in a
few seconds.  In addition to experimenting with composition
and design, Martin also encouraged us to anticipate fish
behaviour, to wait for the “best shot” and we were also
encouraged to relax, focus and work with our cameras more
effectively.

The workshop was not only really informative and inspiring -
we all learned a lot about composition and design, but also
enormous fun and we made some great new friends along the
way.

Photographic evidence of Samatha’s presence on the course
can be found on pp. 19 & 31.  Nice to see something out-of-
the-ordinary in the magazine from time to time!
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A couple of shots taken
by Simon Brown - see his
article on p.5.

 “The dive site - Marico
Oog - is a freshwater
spring at the head of a
small river surrounded by
lilies and reeds and blessed
with near gin-like underwa-
ter visibility”.

  “

   “With the sunlight
   streaming through the
   lilies the feeling is akin
   to hanging on the edge
   of a kelp forest clinging
   to the edge of a rocky
   reef, except the water
   is a comfortable 21
   degrees and as fresh as
   a daisy”.
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Yes - it’s a dahlia!  Or more accurately, it’s “Medahlia”, as
shot by Samantha Bean (her report is on p.16) during a
Martin Edge course...
Meanwhile, below, is Mike Russell’s Carnatic shot (see his
story on p. 10)
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             BSoUP Speakers 2005

April 20th
Photo Techniques: A year with a digital compact camera     Trevor Rees
Focus On: Shoals of fish
Main Event: Planning your portfolio     Alan James

May 18th
Photo Techniques: Making a video      Guy Chaumette
Focus On: Macro
Main Event: Showcasing Liquid Motion Films      Guy Chaumette

June 15th
Photo Techniques: Travel Photographer of the Year comp    Chris Coe
Focus On: British marine life
Main Event: Digital, why bother?     Chris Coe

July 20th
Photo Techniques: Light - natural and artificial      Alex Mustard
Focus On: Wrecks
Annual Event: Splash-in Review      Brian Pitkin
Main Event: Photography in a cold climate      Simon Rogerson

August 17th
Photo Techniques: TBA
Focus On: International Focus On (one image per photographer)
Main Event: TBA

September 21st
Photo Techniques: TBA
Focus On: The world in our hands (a land or uw picture depicting

the perils facing the sea)
Main Event: The power of a picture      Carole Harris

October 19th
Photo Techniques: TBA
Annual Event: Focus On Final
Annual Event: Best of British Portfolio Competition
Main Event: TBA

November 16th
Annual Event: Annual General Meeting
Annual Event: Beginner’s Portfolio Competition
Main Event: TBA

December 21st
Annual Event: Open Portfolio Competition
Annual Event: Christmas party

Please note that the programme may change without prior notice – please
check the website for the latest details.



Editor’s note: I received a copy of this book in the post,
completely out of the blue (pun intended).  I know nothing
about the Tacketts, but for what it’s worth, here’s my review
of what seems a nice enough, one volume guide to our hobby.
If anything similar comes along, I will of course bring it to
your notice.

The Essential Underwater Photography Manual: a
guide to Creative Techniques and Key Equipment,
by Denise Nielsen Tackett and Larry Tackett.

Publisher: RotoVision.  Price: $29.99, £19.99

The problem with any book which sets out to call itself the
‘essential’ guide to any subject is that it must inevitably fail
some readers in some aspects; what you or I may find
absolutely crucial in the quest for underwater photographic
perfection may well not rate so highly in another’s eyes.
Nonetheless, the Tacketts have come up with a tome which
seems to satisfy most of the people most of the time, and
they ought to be commended for that.

This is a nicely laid-out book.  Its ten chapters cover some
basic questions such as ‘Film or Digital?’, ‘Equipment
Considerations’ and ‘Creative Lighting Techniques’, while there
are others that purport to reveal the secrets of ‘Creative
Composition’,  ‘Telling Stories’ and the (for me) more
interesting approach, ‘The Art of Photographing Behaviour’.
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Each chapter – the book is spread over 176 pages – carries
pleasant enough photographs (but hardly “awe-inspiring” ones,
as the publisher’s blurb somewhat breathlessly insists)
illustrating the various points made.  One of the more



memorable of these is the ‘full bucket’ analogy, which is the
Tacketts’ way of providing a simple visual approach to the
rights and wrongs of exposure; I must admit that I found
this a rather entertaining way to remember the basics of
aperture, shutter speed and ISO.

Perhaps I had most fun with Chapter 8, ‘The Pizzazz Factor’,
which attempts to isolate the best approaches to raising the
overall quality of our wide angle and macro shots so that
viewers  just want to see more.  The Tacketts faithfully
attempt to pair up dull-looking photographs with better
composed ones so as to awaken the photographer’s inner eye
for colour, lighting, composition.  Thus we get a mention of
the superiority of close focus wide angle over ‘standard’ shots
of the reef, and are advised to search for newer, less
photographed subjects when down amongst the macro folk.
I found their section on filling the frame with our subject
the most pleasing, perhaps because I found myself for once
agreeing with something rather than having to be convinced
by them - but of course this may say more about me than
about the book!

The stated aim of this guide, as is so often the case with
How To manuals, is to allow readers “to stop taking pictures
and start making them”, which is a noble aim and one which
the authors try and pair up with above all having fun.  I’m
sure that any reader who assiduously combines study of this
book with scrutiny of his own underwater efforts will see a
real learning curve of improvement, and this alone justifies
its price.

22

Pat Morrissey



23



24



25

OPEN PORTFOLIO
       2004
Alex Mustard won this
prestigious and hard-fought
competition in December 2004,
with this stunning collection of
photographs presented in an
impressive, eye-catching
portfolio.

It seemed only fair, in
retrospect, that Alex (BSoUP’s
own ‘Mr. Digital’) should have
shown us the way forward with
these images.  He’s been
instrumental in promoting the
advantages as well as the
disadvantages of shooting
digitally underwater, and is a
familiar speaker at the
Society’s monthly meetings.

All shots were taken in 2004,
with only the bottom centre
shot being taken on film “be-
cause I think that sunbursts
are still an area [in which] film
outperforms digital”.  The two
yellow fish were originally shot
in horizontal mode and later
turned into the vertical format.
Diver and torch in the top left
were Photoshopped in.

Superb portfolio!
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Level Playing Field? No, it’s not!
by Martha Tressler

Late last year, the monthly BSoUP competitions were opened
up to digital entries, with slides and digital images judged
together.  Logistically, separate competitions for slide and
digital are not practical given our size and the time constraints
of our meeting, but one or two comments have reached me
questioning the fairness of slides competing with digital
entries.

The use of the digital projector has emphasised the situation,
but actually our slide competitions have for some time included
digital images that have been made into slides.  Charles Hood’s
winning 2003 Open Portfolio included 4 images taken with a
digital camera and my winning 2004 Best of British Portfolio
were all slides that were scanned, optimised and turned back
into slides.  And there have been many other entries during
the ‘slide only’ era that spent some time in digital form!

My initial reaction to the comments is no, of course it’s not
’fair‘ – in the sense that the ability to manipulate digital images
can give an advantage over images left untouched on film.
But there has never been a level playing field, with people
having different equipment, different opportunities to travel
and take pictures, and different motivation and ability to
manipulate film images either in the camera or through the
use of duplicate slides.  Image manipulation was with us long
before computers!

In the ’old days‘, images taken with the camera were just the
first step – with much time spent in the dark room to get to
the final image.  In the modern film era most of us have
taken the cameras, film and commercial processing for
granted and treated these slides as final images.  Now, many



of us are back in the darkroom – only it’s a very comfortable,
electronic darkroom with a cup of tea (or glass of wine) to
hand and no smelly chemicals to worry about.

Undeniably we are in the digital age, with (according to the
initial results of our survey) a significant majority of members
taking digital photographs and/or using image manipulation
software to work on scanned slides.  This proportion will
continue to increase.  While film photography may stay with
us at some level for quite some time, with certain things still
achieved better on film (just as medium format has remained
to a limited extent), it will become increasingly rare for those
film results not to be “digitised” for further use.  Images in
digital format are already the norm in most commercial
photographic environments.

We are all trying to achieve the same result with a variety of
techniques – pleasing underwater images.  No let’s be honest
here, not just ’pleasing‘ – we’re all hoping to produce that
image that creates gasps around the room.  But let’s remember
that no amount of digital optimisation or manipulation can
turn a bad image into a good one, or a nice but unexciting
image into a stunning winner.  Believe me I’ve tried – it just
doesn’t work!  The first requirement is still capturing a good
quality image, whatever the technology.

The speed of transition to the digital world has surprised all
of us and we are working as a Society to stay at the leading
edge.  We want to provide all of our members, whether using
film or digital cameras, with the best information possible
and opportunities to learn to produce first class underwater
images.  This includes all of the steps from acquiring
equipment, through getting in the water, to projecting or
printing a final image.
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If you have slides that you would like to have a digital play
with but no access to a scanner, there are numerous scanning
services out there (ask me – I can give you details).  If you
don’t want to spend hundreds of pounds on software, you don’t
need to – Photoshop Elements 3 costs less than £50 and
provides all of the basic “optimisation” tools (colour balance,
brightness, contrast, sharpening, spotting, etc) and more.  If
you want nothing to do with computers at all, well, you’ve got
me there!

At the end of the day our monthly competitions are meant to
be fun, as well as being an opportunity to learn, with the
audience deciding what it does and does not like. I like to
think that our audience is clever enough to recognise a
superior image irrespective of the technology involved!

(Martha has a couple of very nice photographs that bear out
her views on p.34)
                                    __________

Editor:  Nice to hear the Chair talking from time to time.

(Only in these days of political correctness would that last
sentence make even a scrap of sense, unless Walt Disney or
narcotic substances were involved...)

Seriously, though, the debate between lovers of digitalia and
those still enamoured of the translucent beauty of slides
continues unabated.  I regularly get sent articles obviously
written in the first stunned flush of excitement about how
user friendly the digital revolution has made underwater
photography - but it would be nice to be able to  see other
views represented.  If you feel strongly about this issue, let
us all know about it!
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One of
Samantha

Bean’s photos
taken on a

Martin Edge
course which is
described and
reviewed on

pp.16-17.



November Meeting 2004
by Pat Morrissey & Andy Clark

AGM
Best of British Portfolio
Beginner’s Portfolio
Main Event – Photography in a Graveyard – Simon Brown

The BSoUP Annual General Meeting was heard at the beginning of the
meeting, and was (relatively) quickly dispatched.  New Officers were pre-
sented for the Members’ approval, and no objections were forthcoming;
the new Committee is now listed at the back of this edition of In Focus.
Martha Tressler, as incoming Chairman, made a short speech to the com-
pany, and then the AGM came to an end.  There was frenzied applause
from one or two people.

The Best of British Portfolio enticed 16 entries from obvious lovers of
our green waters, who between them offered the full canvas of diving
the UK.   96 separate images painted the real picture of the joys that lie
in our freshwater and around our shores.  We had mood and contrast,
macro and wide angle, the unusual and the sense of adventure, the colour
and the black and white images.  It was, as tradition has it, nothing
short of inspirational.

In fourth place – with 37 points – Anthony Holley.  3rd place – with 44
points – Martin Davies and his colourful six of yellow jewel anemones,
tompot, diver exploring the ‘Luis’ wreck, diver on the wreck of the
‘Algiers’, grey seal and sponge, coral and anemone scene from Eddystone.
Just ahead – with 55 points  - Anita Marshall and a carefully chosen
selection of fanworm, rope circle and pillar from Swanage pier, tompot
blenny, red dahlia anemone, snakeslock anemone and nudibranch from
the Farnes.  But this year’s much deserved winner – with 73 points –
Martha Tressler and a quite brilliant portfolio of playful seal portrait,
scenic St. Abbs reef, angler fish, edible crab, velvet swimming crab and
Swanage cuttle fish.  Martha not only goes home with the title, she also
receives the BSoUP Best of British Trophy and a cheque for £100 donated
by Sport Diver!  Congratulations!

The Beginner’s Portfolio competition was also held in November.  Always
a popular and hard-fought contest, this year’s was no exception.  As
usual, slide entries were handed in and digital entries had been sent in
beforehand for inclusion.  [Those of you who read the small print which
sheer pressure of copy forces me to use for these Meetings’
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reports will perhaps by now have smelled a small rat.  The truth of the
matter is that I was not at this meeting, and no one else whom I have
contacted seems able to remember exactly who it was that came 2nd,
3rd and 4th in the Beginner’s Portfolio 2004.  This is doubly embarrassing
for me, as it was my partner, Judy Winterman - also not physically present
at the meeting in question! - who won first prize, the BSoUP Beginner’s
Trophy and a cheque for £100 donated by Diver magazine!

In the event that you, dear reader, were one of those who entered a
portfolio which won such acclaim, please let me know and I PROMISE
YOU WILL SEE YOURSELVES IMMORTALISED IN THE NEXT ISSUE.]
Anyway, I’m sure it was a hell of a good night, enjoyed by all who were
there, and I can only apologize for this unique gap in our recording system.
And congratulations once more to Judy Winterman, of course...

Andy continues - I liked Simon’s introduction to his presentation.  He
painted a picture of a chance encounter, realisation and determination.
He told of how whilst on a business trip, he had managed to get some
diving in and had bumped into two National Geographic photographers
and found them to be ‘the two happiest people he had ever met!  And
they were working!’  He was astounded!  Enough so that on returning
home to his wife he dropped the bombshell – he wanted to give up work
and pursue a career in underwater photojournalism.

He’s a mad keen diver.  During his ‘regular’ employment, he travelled
around the world in his occupational capacity with business in mind but a
greater interest in his leisure time.  One of the first questions he would
ask is, ‘What’s the diving like?’  He told of a trip to North Carolina and
how he had found himself diving ‘the graveyard of the Atlantic’, Cape
Hatteras.  ‘This was the last land fall!  The end of the earth!’ and, ‘eight
hours from Washington,’ he stated.

But what was Simon’s interest in the diving here?  Wrecks, quite simply.
‘I wanted to tell a story.  I want to be able to take one picture that tells
the whole story of diving here’.  It’s a common streak in a photojournalist
this desire, and perhaps it is only the way the subject of the story is
depicted that makes it unique.

It was good diving too with plenty of subject matter, plenty of big, deep
wrecks.  ‘I wanted to shoot the whole wreck (for the story)’, Simon had
planned.  But at 38 meters and in currents of 1 – 2 knots it wasn’t proving
an easy task.  And, to make matters worse, during his endeavours, Simon

                                                                               (Continued on p.36)
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A couple of shots by
Martha Tressler to
accompany her article
on the levelness (or
otherwise) of playing
fields, on p.27
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Lot of frogfish around in this issue...  This one, photographed
by Anthony Holley in Bonaire, was taken with a 3 megapixel
digital camera. Anthony’s open letter to the Editor (p.41)
makes it clear that “some at least are posing in Bonaire!”, in
reply to Jeremy Cuff’s comment in our last issue on the pau-
city of frogfish when he was there.
Nice to see the proof of it!
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found a strange diver clutching his arm and signalling that he’d run out
of air!  Fortunately, diving on twin 15 litres and having 20 minutes deco
built into his plan, the rescue was more of a nuisance than a risk.  It was
10 minutes of deco that he wished he had not had to use in such a way.

The diving and photography continued throughout his leave from work.
He told of the successes and the trials of the trip and he oozed passion
for all of it.

‘I didn’t get the story I wanted!’  He admitted, but wryly confessed to
not having to return home empty handed.  ‘I got another story!’  And he
thanked that diver who had grabbed his arm and thrust a contents gauge
in his face reading ‘0’ PSI!

Simon continues his underwater enterprise and can be seen in many of
the diving journals, and happy in his conviction maintains that ‘A bad day
in the ocean beats a good day in the office!’

December 2004 Meeting
by Andy Clark

Christmas Party
Open Portfolio – BSoUP Sees Digital and Slides Side By Side

Sat back seat at another BSoUP Christmas party, I mused at the
predictability of the good humour, gentile chat and festive spirit passing
amongst you all.  I sat, watched and listened to the pleasantries being
exchanged, diving stories swapped and plans made for the coming New
Year, and I revelled in the traditional good will and common decency
displayed that I have come to associate with such a gathering.  You’re a
damn fine crowd!  I decided.  A crowd that between you, whether you
knew it or not, have inspired many with your dedication and passion for
underwater photography, have touched equal numbers with your genuine
kindness and teachings and have sown the seeds of enthusiasm in one
who has a great deal to learn!  I should have perhaps thanked each and
everyone of you in turn, but for fear of being considered ‘weird’ or
otherwise doubted over the entirety of my picnic basket, I decided that
this approach was probably the best option – to the point but without
that (potentially) awkward (too) close (for comfort) encounter.  So thank
you, all of you!

It’s been a good year for BSoUP for many reasons, not least the full



acceptance of digital imagery or the introduction of a new ‘Focus On’
category to try and illustrate the impact of man on the underwater world,
but for all the diving and photography that has taken place with few or
no regrettable incidents.  We have all enjoyed another year of successful
pursuit and have all had an input in the progression of BSoUP’s standing
in the world of underwater photography.  Without your dedication the
acclaim and success held by our society would certainly be questionable.
Should your devotion continue, I can only see the standing of BSoUP
growing from strength to strength.  I certainly hope to be reporting
similar praise from the next Christmas party.
Happy New Year, safe diving and successful photography!

With each year that passes, I find myself more and more in awe of the
pure brilliance of the photography that is being achieved underwater,
and 2004 is no exception.  I left the Christmas meeting full of inspiration
for the pursuit in which we all endeavour and full of admiration for those
of you achieving such worthy merit.

Thirty three of you submitted portfolios of astounding virtuoso.  You
had everything covered between you; subject matter, contrast,
composition, pattern, mood, abstract, reflection, technique and innovation.
But what was more apparent was that all of you displayed pure adherence
for your mania.  Congratulations for that accomplishment!

In 5th place – with 16 points – Jos Woolfe.  Just one point ahead – with 17
points – Alan James.  David Stevens – with 19 points – widening the gap
with a worthy six, john dory, male cuckoo wrasse, masked butterfly fish,
sergeant major, female cuckoo wrasse and batfish with copepod.  In
second place – with 27 points - David Rees and his admirable portfolio of
squid, yellow anemones, nudibranch, shrimp, divers in cave and hermit
crab.  But bounding ahead – with 108 points – Alex Mustard and his superb
portfolio of red rope sponge and diver, diver in silversides, bohar snapper,
jumping pygmy seahorse, circling divers and mating shy hamlets.  Alex
receives the BSoUP Trophy and a cheque for £100 donated by DIVE
magazine.  Congratulations!

January Meeting 2005
by Andy Clark

Photo Technique – An Evening with Martin Edge  I – Martin Edge
Focus On – The Best Two Images Of 2004
Main Event – An Evening with Martin Edge II – Martin Edge
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It was twenty years ago that Martin Edge first attended a BSoUP
meeting.  Relatively new to diving and even greener when it came to
photography, Martin channelled his frustrations (at his lack of
photographic knowledge) into his eagerness to ‘take something away from
each meeting’.  Now, a decade or two later and to the credit of his sheer
determination, his unblemished reputation in underwater photography
has placed him among the best.  But, despite his fortitude and acclaim,
he’ll be the first to admit that he’s always looking for a better way to
take underwater images.

Martin thus, extends a new theory to that seemingly inexhaustible subject
of lighting.  This philosophy suggests an alternative approach to your
illuminations and will propose valued defence to any argument to the
contrary.

‘Edge lighting’ is a fairly simplistic concept which invites you to experiment
with your strobe beams, angles and settings in order to identify and
make use of a more ‘uniform’ light, which, coincidently, also reduces back
scatter.

So why/how has all this conjecture come about?  There was a time when
the (maximum) strobe to lens distance was thought to have eliminated
back scatter, when the arms were at such lengths that each and every
coil in your sync cord was stretched to breaking point, and people were
obtaining satisfactory results.  It was acceptable!  Martin too, tells of
big, long arms and two YS 120’s, and reflects on his happy success rate.
But his thinking has changed, so too his approach.  It seems that, through
much thought-provoked experimentation, lighting theory is changing with
more than acceptable conclusion.

What Martin is telling us is, that by altering your usual approach to
strobe position and angle, by reducing strobe to lens distance and
combining it with strobe angle (slightly away from the lens), your subject
will be bathed in that ‘uniform’ light found beyond the parameters  of
strobe ‘hot spot’.  Through examination on land with your strobe settings
(manual) and angles, you’ll become familiar with the ‘hot spots’ and areas
of ‘uniform’ lighting Martin talks of and you’ll be able to use it to maximum
effect.  Strobe position in relation to port shades doesn’t change – the
importance of either 90 degree or 180 degree of (twin) strobe position
remains too.  So too with single strobe – avoid angles across the lens and
keep the strobe well back from the front of the port!

The images on display were testimony to his dogma and credit to his
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fresh approach.  Where we saw images lit the ‘conventional way’, back
scatter was prevalent, lighting often harsh and irregular.  That same
image shot by way of ‘edge lighting’, really did appear more uniform and
eradicated a good 95% of the back scatter we saw in the previous
illustration!  It seems from Martin’s findings that this technique not
only works on manual, in daylight and on wide angle, but also on TTL (to
some degree), at night and in close up!  The concept is simple.  Your time
for the experimentation will be harder to win.  What you have to ask
yourself is, are you really happy with your lighting or are you going to
give ‘edge lighting’ a chance?

As if digital and slide images had always been shown side by side, the
first Focus On competition of the New Year unreeled like clockwork.
Without a hitch, the 30 images submitted for display, veneered our silver
screen with (as ever) inspirational aptitude.  And, once again entrants
were able between them to illustrate the allure of life beneath the waves.
An excellent start to 2005!

In joint 4th place – with 29 points – Jane Morgan and her whip gobies on
whip coral, and Paul Ng and his speckled dolphins.  Just ahead in 3rd place
– with 30 points – Alex Mustard and his diver in silverside shoal.  Out
doing himself by just one point, in 2nd place – with 31 points – Alex Mustard
and his cheeky blenny in coral shot.  But the winner of the first
competition of the year, in 1st place – with 47 points – Tony Baskeyfield
and his perfectly subtle porcelain crab and anemone shot.  Congratulations!

In the second part of Martin’s presentation, he illustrated the potential
of photographic opportunities found just below the surface and pleaded
with us to make extra effort to, not just look but ‘see’ such opportunity.
As he quite correctly points out, the first few metres of water we
immerse ourselves in are generally dived through without thought, and
left for deeper water with similar regard.  With photographic excellence
Martin illustrated the range of subject matter he spoke of – reflections
and patterns on the sea bed, dappled light, sunbursts, silhouettes,
translucency, mood and atmosphere, structure, colour and tone, pattern
and shape.  In fact, everything that we crave to make good images in
deeper water, we can achieve at the surface with the additional benefits
of not loading ourselves with nitrogen and also allowing ourselves extended
bottom times to really explore and experiment.

Image after image flicked into life before us to add testimony to a good
deal of that experimentation and dedication Martin displayed.  Some of
the subjects we saw perhaps would not provoke many of us to really
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explore the image potential on looking.  But perhaps if we really ‘saw’ the
subject for, not necessarily what it was in actuality, but how it could be
used and maybe added to (a diver for instance), to create something
special and distinctive.  After all, isn’t it exactly that sort of image we
all want to achieve?  If you’re still unsure of the value of such photography
you may find some encouragement from the fact that 80% of images
used in the American Skin Diver magazine were shot at or near the
surface!

I guess it’s only natural to give little deliberation to photography at the
surface on a dive to the Thistlegorm, but maybe if we broaden our thinking
and saved a couple of frames or gave a little extra time to ‘seeing’ the
creative potential just beneath the waves, our endeavours may be well
rewarded!

You all have the kit and aspiration I’m sure, now all you need is the incentive
to apply the time for the experimentation that has offered such salute
to Martin’s work.  Should you need encouragement and inspiration, visit
Martin’s web site.  Good luck!
www.edgeunderwaterphotography.com

Editor:
Nice to have Andy’s report on Martin Edge’s talk at the January 2005
meeting.  I know many members of the Society have been on his courses,
and indeed we have a report on just this on p.16.

However, there are other people out there who also teach underwater
photography, and I’m sure many of us must have been on their courses
too.  I recall reading an article on a Kurt Amsler course a few years ago,
for example.  Well, it would be interesting to see who else we turn to
guide us in our hobby.  Who have you consulted?  Who would you trust to
guide you in furtherance of your underwater photo ambitions?  Is it
always the clear blue waters of the tropics that yields the best results
for teacher and student?  Have you found British waters just as
rewarding? And what about cost?  Did you feel you got value for money,
or was there a sense of deflation about the whole thing?  How was it for
you?

I’d invite anyone who’s taken the plunge with a teacher in tow to put pen
to paper on the subject, and (ideally) to send along a few photos that
show the kind of progress you made or failed to make during such a
course.
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Re: Dominica is the New Bonaire! 

An excellent article by Jeremy Cuff in the last issue,
reinforcing what others had been saying to me about the
place. But one thing not mentioned is the seasonality of
Dominica. It is further north and east than Bonaire and so
is in the hurricane belt. As such it is more weather
dependant in August/September as illustrated last year.
I’m glad I decided on Bonaire, not having been there
before, as the hurricanes elsewhere were particularly bad. 

Incidentally, to update everyone on the old favourite of
Captain Don’s Habitat on Bonaire, it’s still got a great house
reef, with lots of fish who are so used to divers that they
just ignore you most of the time, and the resort still has
the ultimate photographer’s desire of complete dive
freedom, with tanks available 24 hours and no need for a
buddy, for either boat or shore dives. 

Unfortunately diving under both Town Pier and Salt Pier
are now very restricted. A one hour time slot must be
booked in advance, with names and passport details
required on a form, and limited to a maximum of four
divers, with a guide, per resort. At least the piers don’t get
so crowded now. 

OK there is not the species diversity of South East Asia,
but it is still very easy diving with abundant photographic
opportunities. 

As for Jeremy’s final question as to where have the
frogfish gone – some at least are posing in Bonaire! 

Keep up the good work, Pat.

Yours, Anthony Holley
41
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Classifieds
For sale

Olympus PT010 (suits C4040, 3040, 3030, 2020 cameras),
Epoque 150ES strobe, specially wired for TTL-like flash, all
glass wide angle Epoque DCL-20 lens (mag. 0.56X), Sea &Sea
Macro 1:1 and 1:2 lens/adaptor, lens caddy, Pelican case,
complete - used on one trip only - £595
Call Paul Ng +44-7710111604 or e-mail paulwhng@1webmail.net
                                    __________

Aquatica D100 housing, 8" dome port with shade/neoprene
cover, Straight Port for 105mm lens, Sealux CX80 flash
housing (for Nikon 80DX for TTL operation) with neoprene
cover, 12-24mm lens zoom gear, TLC 3-link flash arm, Nik
cable, Pelican case AND boxed mint condition Nikon D100, all
for £2650 bargain. 
Call Paul Ng +44-7710111604 or e-mail paulwhng@1webmail.net
                                    __________

For Sale Nikonos 5 UW Camera System
Fully Serviced + Tested Sept. 2003
Nikonos 5 Body + 35mm standard lens £350
Sea & Sea SWL16 mm wide angle glass lens + viewfinder
(Depth of field 30cm to infinity from focal plane) £125
Sunpak Marine 32 Strobe + Nikon wide diffuser £200
Underwater Kinetics Case £35. O rings/spares/manuals/
books/etc. Fully serviced Sept. 2003 by KMR Photographic
Services Ltd (Aquaphot) (new photocell in Nikonos 5, new
strobe sync cord/cable).  Unused since 1996.
Total Price £695 ovno. Prices as recommended by Ocean
Optics Ltd.
Contact D.J.Dixon. Plymouth Tel: 01752 481816 Email:
djdixon@btclick.com
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Len Deeley is organising a trip to Cocos Island aboard the MV
Sea Hunter between 13th and 26th November 2005. The
group is made up of underwater photographers of various
experience and places are available on the boat if you would
like to join us. Full details can be found on his website at
www.imagine-photography.co.uk

Forward planning

If you’re organizing any photo trips and would like
to include details of them in ‘In Focus’, please let
me have them as soon as possible.  Bear in mind that
the magazine aims to appear each April, August and
December, so a little ‘forward planning’ of your own
might well be a good idea!

Some people ‘float’ ads like this to see what the
level of interest in a trip is likely to be, so even if
that dream trip is only a gleam in your eye right now
it might be worth letting others know about it.  With
any luck, you’ll generate enough interest to take over
that liveaboard!

Nikonos V, 35mm lens, complete with close up kit and Nikon
carrycase and strobe arm with tray.                  £450 ONO
Contact Tony Baskeyfield  07976 401514
                                    __________



  P e t e r  L a d e l l
Phone/fax: 01582 419603   Email: pete.ladell@ukonline.co.uk

   Custom Underwater Housing Modifications and Accessories

Ports for lenses from Fisheye to 4:1 and most in between,
including zooms.

Ergonomic housing modifications and ports for manufacturer
unsupported lenses custom made to individual requirements.

Viewfinder optical accessory.

Housings for all sizes of Digital camera, and accessories (lens
adaptors, flash units, fibre optic triggers)

Designed and built by UK CMAS World Championship team
member and used by International Award winning Photographers.

Contact PETER LADELL 01582 419603 pete.ladell@ukonline.co.uk

BSoUP CLOTHES from Jane Morgan

We have BSoUP branded clothes available
– in any colour as long as it is navy (T-shirts
also in white), with a smart BSoUP label
over the left breast.

They are for sale at most monthly meetings (if I am there!)
or you can order by post or email and I’ll bring them to the
next meeting or mail them to you for a small extra charge.
We have:
T-shirts £10
Polo Shirts (run large) £15
Sweatshirts (run small) £17
Showerproof jackets £24
(+ £1 for XXL and £2 for XXXL)
44
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BSoUP meets on the third Wednesday of each month at 20.00hrs in the function
room at the Holland Club, Imperial College, London. From South Kensington tube
station take the tunnel to the Museums and Exhibition Road. Continue north and
turn left into Prince Consort Road. Turn into the entrance to the grounds of
Imperial College, walk down the hill and go through the white double doors facing
you into the Holland Club. If you are coming by road, turn into the College grounds
from Exhibition Road, take a parking ticket at the barrier and ask directions to
the Holland Club. When you leave you must pay at the barrier (currently £8.50)
for the evening (after 18.00hrs). Do not arrive before this time as the ‘evening’
parking could cost you £16. Alternatively, there are parking meters in the
surrounding roads which finish at 18.30. Take care as there are also lots of
Residents Only bays which operate all evening. There are bar facilities in the
Club and snacks are available.

HOW TO FIND US
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